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1. PREFACE.

The Operational Guideline is presented as the result of the Erasmus+
MUSE project, which has the objective to implement and foster the connection
between educational and professional sectors, which connect Music Schools and
Conservatories with Professional Orchestras to favour job placement of target
students. The guideline maps out clearly how resources (both Professional
Orchestras and Bands, equipment, web tools and social media, Music Schools
and Conservatories) strategies (e.g. teacher-talk, team-work, discussions)
and assessment strategies (e.g. tests, quizzes, Q&A, homework, and so on) will
be used to ensure that the objectives are successfully met. Moreover, the
guideline can be shared with students, teachers and organizations so that they
are given an overview of the project.

There is no connection between educational and professional sectors and
we need to open a new door to connect them; although we know it is a really
difficult challenge. On the other hand, considering that the five partners come
from different social and economical contexts, with different background and
approaches, an agreement on the starting point is a very important element which
can determinate a successful start up of the project in order to produce an
innovative Operational Guideline.

For the realization of the Operation Guideline it has been necessary to
organize and get a detailed explanation of tasks and roles related to the definition
of the needs’ assessment for each part.
Finally, the Operational Guideline is the main text of the “Muse Project“
and it has been translated accordingly into German, Italian and Spanish.
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2. INTRODUCTION.

The present Operation Guideline, thought as a tool to foster the connection
between educational and professional sectors is considered as a “starting point”
to create an entire technical work. The development of the Guideline has been a
work in progress and the collaboration among partners has been ensured also
through web tools and social media. The partners have exchanged opinions on
the development of the intellectual output and this have given the opportunity to
enlarge the network involved in the elaboration of it. The Operational Guideline
has been periodically revised to reflect the decisions of the five partners and the
Steering Committee, but once all the meetings have been held, consultation
processes terminated and contribution collected, the partnership finalized the
final version.

The challenge of MUSE Project is to look for the implementation of a
connection of Music Schools and Conservatories with Professional Orchestras to
favor job placement of students in secondary music level.

Most of the Professional Orchestras make auditions as a main system to
employ new musicians to find the best player for the job, trying to make the
system as fair as possible in order to ensure that the best candidate will be
chosen, and using standardized repertoire for all candidates to give the
Committee a quick means by which to judge and compare the candidates.

Auditions are most often governed under one of the four following systems:

1. Everyone interested in the position is invited to play in person for the
audition Committee.
2. A Small number of applicants are invited to the audition on the basis of
their reputation, experience or resume.
3. A number of applicants are invited to the audition on the basis of the
reputation, experience or resume, and other candidates are required to make
audition tapes.
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4. All applicants are required to present audition tapes/CDs, and usually
after it some of them are invited to the audition.

The audition system is the door through which all those who want to play
in a Professional Orchestra must pass. The orchestras have probationary periods
ranging from one to three years before they give membership. Ultimately, the
finalists are judged against each other and sometimes there is just one position
so the objective is to be better than everyone else because there is only one
“winner”.
In conclusion, the professional world is quite competitive and there are a
lot of professional candidates with higher music education that never get a job
position in Professional Orchestras. If degrees are not required, other students
with higher level in music education may compete for the position.

Nevertheless, we have to face the reality and first of all, we have to
understand that it is really difficult to favor job placement for students in
Professional Orchestras through this way, the traditional one, and we have to
look for new ways to get it. This is the challenge and the reason of this Project.

The need to find a solution to implement this goal could be addressed by
looking at the educational projects implemented in Professional Symphonic
Orchestras: Youth Symphonic Orchestras as a second semi-professional
Orchestra with musical encounters, training courses, all kind of musical activities,
rehearsals and concerts that most of the times are in the main Concert Hall of the
Professional Symphonic Orchestra with the same material resources.

For instance, as will be seen, in Spain there are fifty Youth Symphonic
Orchestras and sixteen of them come from professional orchestras as an
educational project implemented. In Italy there are four and two of them belong
to Lyric Orchestral institutions with educational project implemented, finally in
Austria there are a lot of youth orchestras, most of them are just open for
members of the respective institution but three of them accept all Austrian
students or students studying in Austria.
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The traditional system to enter a Youth Orchestra is to pass an open
audition, where everyone interested in the position is invited to play in person for
the audition Committee with the following requirements to enter:

a) Citizenship of one of the countries of the European Union.
b) Enjoyment of political and civil rights.
c) Applicants must be 16-18 y/o and not be older than 27-29 y/o by the
specified closing date for applications.
d) Possession of a diploma in the instrument for which the competition is
being held, obtained at a State Conservatory or equivalent certification
for titles obtained outside Europe.
Teachers have to prepare students for this specific auditions and
previously they have to know what are the curricular and extra-curricular activities
that Schools and Conservatories of Music implement so as to make students
ready for the labour market. Therefore it is important to know what kind of
activities should be done or implemented and promoted by teachers and
institutions to help students get prepared for entering the labour market, in
addition to those already implemented, and finally how could teachers be helped
in guiding their students in a more professional oriented education: tools and
useful instruments. It is important to know all the resources of each country:
Symphonic Bands and Orchestras, in both senses: Professional and Youth music
ensembles.
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3. BACKGROUND OF MUSIC IN SECONDARY EDUCATION CONTEXTS
AND PROFESSIONAL ORCHESTRAS.

3.1. Music Schools and Conservatories: Current situation in Austria, Italy,
and Spain: Real situation in each country from the point of view of Music Schools
and Conservatories. Curricula.
3.1.1. Music Education in Austria.
3.1.1.1. Political framework.
Austria is a federal republic with nine federal provinces. The system is the
same in all provinces. The federal government is responsible for academic
secondary schools (“Allgemein bildende höhere Schule – AHS”) as well as
medium and higher-level technical and vocational schools (“Berufsbildende
mittlere und höhere Schule – BMS / BHS”), the provincial authorities are
responsible for the general compulsory schools. Education is compulsory for all
children who have eached the age of six, and lasts for nine years.
3.1.1.2. School System and Structure.

Most schools in Austria are state-run, but there are also some private
(confessional, mostly Catholic) schools. Most private schools have the same
legal status as state schools.
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Fig. 1: Graphic representation of the Austrian education system. Source: http://www.bildungssystem.at/

Primary education: 4 years from age 6-10
Primary schools
Special schools

Secondary education I: 4 years from age 10-14
Regular secondary schools
Secondary academic schools (lower school)
Special education: special schools and integrated instruction
(upper school)

There is currently a political debate about the introduction of one school
for all 10 to 14 year-old (“Neue Mittelschule”). This school has been implemented
in some areas as a pilot scheme.
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Secondary education II: 4/5 years from age 14-19
Secondary academic schools (upper school) – “AHS”
Higher-level technical and vocational schools (incl. the general
qualification for university entrance – “Matura”) – “BHS”
Medium-level technical and vocational schools (without the general
qualification for university entrance – “Matura”) – “BMS”
Part-time vocational schools for apprentices
Polytechnic (pre-vocational) schools (one year only)
Advanced training courses
Educational institutions for nurses
Education and training for health professions
The school-leaving examination (“Matura”) is taken after 12-13 years of
schooling. It consists of written exams in 3 to 4 subjects as well as oral exams in
3 to 4 subjects. Alternatively, a so-called “Fachbereichsarbeit” (a dissertation
specialising in a particular topic) can be written. This paper replaces one written
exam and must be written in the last school year. The exam questions are
compiled individually by each teacher. A centralised exam is currently the subject
of political debate. Music can be chosen as a subject for the oral exams.

In secondary schools with a particular focus on music and in special
curricula for music there are written tests (“Schularbeiten”) in music as well as a
written exam as part of the final examinations. In a special type of upper school
for music (“Oberstufenrealgymnasium – ORG”) instrumental music (as a
compulsory subject with 2 lessons per week for 4 years) in combination with
music can be chosen for the oral exams (compulsory and graded practical).

3.1.1.3. Music Education in School
Type of school (age)

Obligatory (h)

Preschool (3–6)·

-Singing, music-making
(4 ½ per week)
· Rhythmical music education
(3-4ó per week)

Primary School (6‑10)

4 (1 hour each year)

Optional(h)

Exceeding (h)

- Choir (4-8)
- Instrumental ensemble (4-8)
- Music-makin (4-8)
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Secondary School I

6/7

(10‑14)

· Choir (2-8)
· Instrumental ensemble (2-8)

Secondary School II

3

-Optional Subjects (4)

(14‑16)

- Choir (2-4)
· Instrumental ensemble (2-4)

Secondary School

Pupils have to choose
Either music or art (4)

(16‑18)

Source: http://menet.mdw.ac.at/menetsite/english/t_content3_1_1_at.html#ue1

If you want to know more about the special curricula, please visit this site!

3.1.1.4. Instrumental Music Education in Austria.

3.1.1.4.1. Basic education
Primary/secondary schools that offer instrumental education
State run music schools
Private music schools

In Austria there are around 370 music schools most of which are publicly
financed. The Music school System is a federal system so each province runs its
own system. The entirety of music schools of one province is mostly called
“Musikschulwerk“, “Landesmusikschulen“ or like in Salzburg „Musikum“. Music
schools in these unions are all schools with “Öffentlichkeitsrecht“ (public right)
which means that their certificates are equivalent to official documents. They all
belong to the KOMU (conference of the Austrian „Musikschulwerke“) and follow
a common curriculum.

http://komu.at/lehrplan/wegweiser.asp

There is only a small number of private and commercial music schools
some of which don‘t have public right.
According to the KOMU the aims of the Musik schools are:
- A broad musical education of as many people as possible,
especially children and juveniles
- The promotion of highly gifted children
- The participation in regional cultural life

9

In fact anybody can attend a music school. There are no entrance
examinations and the fees (still) quite moderate. The first year in a music school
however is a year of probation so it can happen that anybody has to stop his/her
musical career or change instrument.

Music schools offer a large range of subjects depending on their location.
Elementary music making in parent child groups takes place as well as chamber
music for seniors; instruments are taught in single lessons or small groups as
well as singing and dancing lessons. Complementary subjects like chamber
music, orchestra or music theory complete the rich offer. Nevertheless teachers
and students have to follow the curriculum of the KOMU; according to this
curriculum students have to prove their progress in so-called “bertrittsprüfungen“
(transfer audits). A successful testing allows them to reach the next level. There
are three levels; if you have reached level three you can but do not have to take
a last exam called “Abschlussprüfung“ (final exam). This should correspond to
the level of a university entrance examination but is not valid as this.

Finally a listing of the websites of “Austrian Musikschulwerke“ (This listing
also contains the website of the German and Ladin music schools of South Tyrol
which are also part of the KOMU)
http://www.komu.at/home/home.asp
http://www.musikschulwerk-bgld.at/index.php?id=346
http://www.musikschule.at
http://www.musikschulmanagement.at/de/default.asp
https://www.landesmusikschulen.at
https://www.musikum-salzburg.at
http://www.ms-steiermark.at/home/aktuelles.asp
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http://www.musikschule.it/de/ueber-uns.html
http://www.tmsw.at
http://www.musikschulwerk-vorarlberg.at/Startseite.html
https://www.wien.gv.at/bildung/schulen/musikschule/

3.1.1.4.2. Universities and Conservatories.

There are a lot of private

music schools,

music academies,

conservatories,“Musikhochschulen“ and universities of music in Austria,
especially in Vienna. Clearly regulated by the law are only universities.
Austria takes part in the Bologna process, a series of ministerial meetings and
agreements between European countries to ensure comparability in the
standards and quality of higher-education qualifications.
In Austria there are five universities of music; three state universities and two
private universities. According to the Bologna process all those universities offer
two cycles of higher-education qualifications:
- The first cycle awarding a bachelor‘s degree (240 credit points)
- The second cycle awarding a master‘s degree (120 credit points)
The third cycle awarding a doctor‘s degree at the moment is only offered by
the Universität Mozarteum Salzburg, Kunstuniversität Graz, Universität für
Musik und darstellende Kunst Wien.

Whereas universities offer academic music courses conservatories may
only award artistic diplomas. In the Austrian educational system conservatories
are intended for the education of musicians not music teachers. If you want to
teach music you have to go to a university.

On the other hand many Conservatories offer courses for music teaching
now and therefore gain the character of a university or were completely changed
into a university (like the former Brucknerkonservatorium Linz which is now a
university). To become a music teacher (for instrumental music) is meanwhile
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also possible if you study at a conservatory with public right.
As all of the State conservatories cooperate with Universities they are in the
position to offer bachelor and master studies.
Anyone studying music in Austria should have clearly in mind his aims, compare
facilities well and take an informed choice.
An entrance examination is necessary in any case, the requirements differ
depending on the institution and the kind of studies.

In the following you find a list of Austrian Music Conservatories and
Universities.

3.1.1.4.2.1. Universities for Music and Performing Arts in accordance with
the university law (Universitäten für Musik und darstellende Kunst gemäß
Universitätsgesetz)

UNIVERSITÄT MOZARTEUM SALZBURG
https://www.moz.ac.at/de/

KUNSTUNIVERSITÄT GRAZ (KUG)
https://www.kug.ac.at/kunstuniversitaetgraz.html

UNIVERSITÄT FÜR MUSIK UND DARSTELLENDE KUNST WIEN (MDW)
https://www.mdw.ac.at

3.1.1.4.2.2. Universities for Music and Performing Arts in accordance with
the federal law on the accreditation of higher education institutes as private
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universities (Universitäten für Musik und darstellende Kunst gemäß
Universitätsakkreditierungsgesetz).

MUSIK UND KUNST PRIVATUNIVERSITÄT DER STADT WIEN (MUK)
http://www.muk.ac.at/home.html

ANTON BRUCKNER PRIVATUNIVERSITÄT OBERÖSTERREICH (BRUCKNERUNI)
https://www.bruckneruni.at

3.1.1.4.2.3. Five State Conservatories.

JOSEPH-HAYDN-KONSERVATORIUM DES LANDES BURGENLAND IN EISENSTADT
https://haydnkons.at

KÄRNTNER LANDESKONSERVATORIUM IN KLAGENFURT
http://www.konse.at

JOHANN-JOSEPH-FUX-KONSERVATORIUM DES LANDES STEIERMARK IN GRAZ
http://www.verwaltung.steiermark.at/cms/ziel/74836019/DE

TIROLER LANDESKONSERVATORIUM IN INNSBRUCK
https://www.konstirol.at

VORARLBERGER LANDESKONSERVATORIUM IN FELDKIRCH
http://www.vlk.ac.at

3.1.1.4.2.4. Nine Conservatories with public right.
KONSERVATORIUM FÜR KIRCHENMUSIK AUGUSTINUM, GRAZ
https://www.konservatorium.augustinum.at

KONSERVATORIUM FÜR KIRCHENMUSIK DER DIÖZESE LINZ, LINZ
https://www.dioezese-linz.at/kons-kirchenmusik
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DIÖZESANKONSERVATORIUM FÜR KIRCHENMUSIK DER ERZDIÖZESE WIEN, WIEN
http://www.kimukons.at

RICHARD WAGNER KONSERVATORIUM, WIEN
http://www.richard-wagnerkonservatorium.at/index.html

PRAYNER KONSERVATORIUM, WIEN
http://www.konservatorium-prayner.at

FRANZ SCHUBERT KONSERVATORIUM WIEN
https://www.franzschubertkonservatorium.at

VIENNA KONSERVATORIUM
http://www.viennaconservatory.at

VIENNA MUSIC INSTITUTE (VMI)
http://www.vmi.at

JAM MUSIC LAB - CONSERVATORY FOR JAZZ AND POPULÄR MUSIC VIENNA
https://www.jammusiclab.com

3.1.2. Music Education in Italy.
3.1.2.1.Primary education
Middle schools with a musical focus. (First decree 1979, second 1996,
since 1999 they are brought back to order and the study of the instrument
becomes curricular subject). Three years (age range 10/13 years old).
Each school has 4 instrumental courses. The student chooses an instrument and
attends 3 hours in the afternoon divided between frontal teaching and music
together. The access is through an aptitude test. Usually in middle schools with
a musical address there is only one section dedicated to music. The geographical
distribution of middle schools is very uneven. At the end of the three years no
qualifying certificates are issued and the student can decide whether to continue
studying the instrument in private schools, conservatories or music high schools.
Liceo Musicale - Music High School (born in the school year 2010/11) 462 hours
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of musical material per year (approximately 14 hours per week). The main
instrument and also a second instrument are studied.
3.1.2.2. One hundred fifty five Educational institutions with music or
choreutics sections 2017/18 musicale e coreutico - sezione musicale.
ABRUZZO.
POLO LICEALE STATALE "R. MATTIOLI"

VAST

www.liceoscientificovasto.gov.it

LICEO ARTISTICO STATALE CHIETI

CHIETI

www.convittogbvico.gov.it

LICEO ARTISTICO,MUSIC ALE E COREUTICO L'AQUILA
www.liceocotugno.it

MUS.-COR. MISTICONI- BELLISARIO

PESCARA

www.mibe.gov.it

LICEO CLASSICO MELCHIORRE DELFICO TERAMO
www.liceoclassicoteramo.gov.it

LICEO SCIENTIFICO ANNESSO CONVITTO TERAMO
www.convittoteramo.gov.it

BASILICATA
PITAGORA MONTALBAN O IONICO
www.isispitagoramontalbano.edu.it

T. STIGLIANI MATERA
www.istitutomagistralestiglianimt.it

LICEI: CLASSICO - SCIENTIFICO – MUSICALE

VENOSA

www.liceovenosa.gov.it

LICEO ART. MUS. E COREUT. "W. GROPIUS"
www.liceoartisticoemusicale.gov.it

CALABRIA
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POTENZA

LICEO ST. "T. CAMPANELLA" LAMEZIA TERME

LAMEZIA TERME

www.liceocampanellalamezia.it

LICEO STATALE "L. DELLA VALLE" COSENZA

COSENZA

www.liceolucreziadellavalle.gov.it

IM "T. CAMPANELLA" BELVEDERE M.

BELVEDERE MARITTIMO

www.liceobelvedere.gov.it

LICEO "G. V. GRAVINA" CROTONE
www.istitutogravina.kr.it

LICEO MUSICALE – CINQUEFRONDI CINQUEFRONDI
www.liceorechichi.it

LICEO STATALE "V.CAPIALBI" VIBO VALENTIA
www.istitutocapialbi.gov.it

CAMPANIA
LUIGI EINAUDI CERVINARA
www.einaudicervinara.gov.it

LICEO "PAOLO EMILIO IMBRIANI"

AVELLINO

www.liceoimbriani.it

LICEO SCIENTIFICO - SEDE LAURO LAURO
www.isisnobileamundsen.it

RINALDO D'AQUINO

MONTELLA

www.rinaldodaquino.it

C.GESUALDO GESUALDO
www.istitutosuperioreaeclanum.it

"G.GUACCI" BENEVENTO BENEVENTO
www.liceoguaccibn.gov.it

AIROLA AIROLA
www.iislombardi.edu.it
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LICEO ARTISTICO - CERRETO SANNITA CERRETO SANNITA
www.carafagiustiniani.gov.it

DOMENICO CIRILLO

AVERSA

www.liceocirillo.it/index.php/il-liceo-musicale

LICEO COREUTICO "CONTI" AVERSA (AVERSA)
www.isisscontiaversa.gov.it

LICEO MUSICALE TERRA DI LAVORO CASERTA
www.istitutoterradilavoro.it

LICEO GALILEO GALILEI PIEDIMONTE MATESE (PIEDIMONTE MATESE)
www.galileimondragone.gov.it

LEONARDO DA VINCI VAIRANO PATENORA
LICEO SCI.STAT." GALILEI" MONDRAGONE

MONDRAGONE

www.galileimondragone.gov.it

LICEO SCIEN"GAROFAN O"CON SEZ.CLASSICA A. CAPUA
www.liceogarofano.it

LICEO MUSICALE E COREUTICO - S. MUSICALE

SESSA AURUNCA

www.convittonazionalenifo.gov.it

LC LICEO CLASSICO ROSMINI-PALMA CAMPANIA

PALMA CAMPANIA

http://isisrosmini.it

LICEO SCIENZE UMANE " MUNARI " ACERRA

ACERRA

www.donmilaninapoli.gov.it

LICEO STATALE "MARGHERITA DI SAVOIA" NAPOLI
http://www.margheritadisavoia.na.it/

I.S.I.S ALBERTINI NOLA
https://www.liceoalbertininola.edu.it/

L.SC.F.SEVERI- C/MMARE- CASTELLAMM ARE DI STABIA
http://www.liceo-severi.gov.it/

17

LICEO STATALE E. PASCAL - POMPEI-

(POMPEI)

http://www.liceopascalpompei.it/

LIC MUSICALE BOCCIONI-PALIZZI

NAPOLI

https://www.boccionipalizzi.edu.it/

L.STATALE PITAGORA- B.CROCE T.ANN.TA TORRE ANNUNZIATA
http://www.liceopitagoracroce.gov.it/

I.S.I.S. "MELISSA BASSI" NAPOLI
http://www.isismelissabassi.it/

LICEO ARTISTICO STATALE - ISA F. GRANDI

SORRENTO

http://www.liceoartisticosorrento.it/

I.T.I.S. " G. MOSCATI " SANT'ANTIMO
http://www.ismoscati.gov.it/

LICEO CLASSICO E MUSICALE SAPRI
http://www.iispisacanesapri.gov.it/

PARMENIDE

VALLO DELLA LUCANIA

http://liceoparmenidevallo.gov.it/

M. GALDI

CAVA DE' TIRRENI

http://www.defilippisgaldi.it/

E.PERITO EBOLI
https://www.iisperitolevi.edu.it/

A.GALIZIA NOCERA INFERIORE
http://www.liceoalbertogalizia.gov.it/

LICEO STATALE "ALFANO I" SALERNO
http://www.liceoalfano1.gov.it/

I.I.S. "T.CONFALONIERI " – LICEI

CAMPAGNA

https://www.teresaconfalonieri.edu.it/

A.GATTO

AGROPOLI

http://www.liceogatto.it/
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EMILIA ROMAGNA
LICEO LAURA BASSI

BOLOGNA

http://laurabassi.it/

L.ARTISTICO E MUSICALE FORLI'
http://www.isafo.it/

CARLO SIGONIO MODENA
http://www.sigonio.gov.it/

LICEO SCIENT. MUS. SPORT " BERTOLUCCI" PARMA
http://liceoattiliobertolucci.org/

MATILDE DI CANOSSA REGGIO NELL'EMILIA
http://www.liceocanossa.gov.it/

FRIULI
GIOSUE' CARDUCCI TRIESTE
http://www.carducci-ts.it/

LICEO "CATERINA PERCOTO" UDINE
http://www.liceopercoto.ud.it/

ISTITUTO MAGISTRALE UCCELLIS UDINE
http://www.uccellis.ud.it/

LAZIO
LICEO ARTISTICO - ANTON GIULIO BRAGAGLIA FROSINONE
http://www.iisbragaglia.it/

LICEO STATALE ALESSANDRO MANZONI

LATINA

http://www.manzonilatina.gov.it/

ELENA PRINCIPESSA DI NAPOLI RIETI
http://www.epnrieti.gov.it/

LIC.CL.ANNESSO CONV.NAZ."V.EM ANUELE II" ROMA (link not available)
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CHRIS CAPPELL COLLEGE ANZIO
http://www.liceochriscappell.gov.it/

GIORDANO BRUNO ROMA
http://www.liceogiordanobrunoroma.gov.it/

GALILEI – CIVITAVECCHIA (CIVITAVECCHIA)
https://www.liceoscientificogalilei.gov.it/

LICEO "FARNESINA" ROMA
http://www.liceofarnesina.gov.it/

S. ROSA DA VITERBO VITERBO
http://www.liceosantarosavt.it/

LIGURIA
LICEO P.GOBETTI - GENOVA
http://www.gobetti.it/

LICEO STATALE SANDRO PERTINI GENOVA
http://www.liceopertini.gov.it/

V. CARDARELLI LA SPEZIA
http://istitutocardarelli.gov.it/

LOMBARDIA
P. SECCO SUARDO BERGAMO
http://www.suardo.it/

LICEO VERONICA GAMBARA BRESCIA
https://www.liceogambara.edu.it/

LICEO TERESA CICERI COMO
http://www.teresaciceri.eu/

I.P.E L. A. STRADIVARI CREMONA
http://www.istitutostradivari.it/
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LICEO SCIENTIFICO E MUSICALE G.B. GRASSI LECCO
http://www.grassilecco.gov.it/

LICEO SC. UMANE - MUSICALE I.D ESTE

MANTOVA

http://www.arcoeste.gov.it/

SALVATORE QUASIMODO

MAGENTA

http://www.liceoquasimodo.gov.it/

TITO LIVIO MILANO
http://www.titolivio.it/

CARLO TENCA

MILANO

http://www.liceotenca.gov.it/

LICEO STATALE MUSICALE E COREUTICO MILANO
http://www.istitutoomnicomprensivomusicale.gov.it/

LICEO SCIENTIFICO L. LONGONE MILANO
http://convittolongone.gov.it/

B. ZUCCHI MONZA
http://www.liceozucchi.it/

A. CAIROLI – PAVIA
http://www.acairoli.it/

LICEO STATALE "A. MANZONI" – VARESE VARESE
http://www.liceimanzoni.it/

L. ART. "CANDIANI" - BUSTO ARSIZIO BUSTO ARSIZIO
http://www.artisticobusto.gov.it/

MARCHE
CARLO RINALDINI

ANCONA

http://rinaldini.gov.it/
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FRANCESCO FILELFO TOLENTINO
https://iisfilelfotolentino.edu.it/

G.MARCONI PESARO
http://www.liceogmarconi.gov.it/

MOLISE
LICEO STATALE "G. M.GALANTI"

CAMPOBASSO

http://liceogalanti.it/

PIEMONTE
GIOVANNI PLANA ALESSANDRIA
http://www.saluzzo-plana.gov.it/

CUNEO "EGO BIANCHI"

CUNEO

http://www.bianchivirginio.it/mus/

FELICE CASORATI NOVARA
http://www.artisticocasorati.it/

LICEO CLASSICO E MUSICALE C. CAVOUR TORINO
http://www.lcavour.gov.it/

LICEO MUSICALE "GOBETTI" OMEGNA
http://www.liceopierogobetti.gov.it/

L. LAGRANGIA

VERCELLI

http://www.istitutosuperiorelagrangiavc.it/

PUGLIA
LC A. CASARDI BARLETTA
http://www.liceocasardi.it/
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DON LORENZO MILANI ACQUAVIVA DELLE FONTI
http://www.liceodonmilaniacquaviva.it/

LIC. SCIENTIFICO C/O CONV. NAZ. CIRILLO BARI
http://www.convittocirillo.gov.it/

LEONARDO DA VINCI BISCEGLIE
http://www.liceobisceglie.gov.it/

G. TARANTINO GRAVINA IN PUGLIA
http://liceogravina.it/

LICEO ARTISTICO E COREUTICO PINO PASCALI BARI
http://www.liceoartisticopascali.altervista.org/

LICEO ARTISTICO E MUSICALE "LUIGI RUSSO" MONOPOLI
http://www.iissluigirusso.gov.it/

IST.ISTR.SEC.SUP.. "E.FERDINANDO"I ND.SCIEN MESAGNE
http://www.iissferdinando.gov.it/

LICEO ART.-MUS. SIMONE-DURANO BRINDISI BRINDISI
https://www.marzollaleosimonedurano.it/

POERIO FOGGIA
http://liceopoerio.it/

IM MARIA IMMACOLATA SAN GIOVANNI ROTONDO
http://www.magistrale-immacolata.it/

LICEO CLASSICO MUSICALE "PALMIERI" LECCE
http://www.liceopalmieri.gov.it/

LICEO ARTISTICO E COREUTICO "GIANNELLI" PARABITA
https://www.iissparabita.it/

LICEO ART. E COREUT. "CIARDO- PELLEGRINO" LECCE
http://www.liceociardopellegrinolecce.gov.it/

LICEO ARTISTICO E MUSICALE "GIANNELLI" CASARANO
http://www.iissparabita.it/
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L.C. ARCHITA - I.M. ANDRONICO TARANTO
http://www.liceoarchita.it/

SARDEGNA
LIC.ARTISTICO "FOISO FOIS"CAGLIARI CAGLIARI
http://liceoartisticocagliari.gov.it/

LICEO SC. UM. E MUSIC. "S. SATTA" NUORO NUORO
http://www.liceosebastianosattanuoro.gov.it/

IST. MAGISTRALE "B. CROCE" ORISTANO
http://www.magicroce.gov.it/

D. A. AZUNI SASSARI
http://www.liceoazuni.it/

POLTU QUADU OLBIA
http://www.liceoartisticodeandre.gov.it/

SICILIA
LICEO SCIENTIFICO - E. MAJORANA AGRIGENTO
http://www.liceomajoranaag.it/

LICEO CLASSICO E LINGUIST. "R. SETTIMO" CALTANISSETTA
http://www.liceorsettimo.eu/

LICEO S. U. E MUSICALE "A. MANZONI" CALTANISSETTA
http://www.liceimanzonijuvara.edu.it/

LICEO STATALE "G. TURRISI COLONNA"
http://www.turrisicolonna.it/

MUSCO

CATANIA

http://www.liceoartisticocatania.it/

DANTE ALIGHIERI ENNA
http://www.iiscolajannienna.edu.it/
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CATANIA

" AINIS " MESSINA MESSINA
http://www.ainis.it/

IM REGINA MARGHERITA PALERMO
http://www.liceoreginamargherita.gov.it/

LICEO G. VERGA MODICA
http://www.istitutoverga.gov.it/

"T. GARGALLO" SIRACUSA SIRACUSA
http://www.liceogargallo.gov.it/

LICEO STATALE "V.F.ALLMAYER" ALCAMO ALCAMO
http://www.liceofazioallmayer.gov.it/

TOSCANA
LICEO GINNASIO STATALE "F. PETRARCA" AREZZO
http://www.liceo-classico.arezzo.it/

LICEO ARTISTICO P.F. ANNESSO AL CONVITTO AREZZO
http://www.artearezzo.it/

LC DANTE FIRENZE
http://www.liceoartisticoalberti.it/

LICEO MUSICALE E COREUTICO GROSSETO
http://www.polobianciardigrosseto.it/

ISIS NICCOLINI PALLI LIVORNO
http://www.isisniccolinipalli.livorno.org/

LICEO ARTISTICO MUSICALE "A.PASSAGLIA" LUCCA
http://www.liceoartisticomusicalelucca.gov.it/

FELICE PALMA MASSA
http://www.poloartisticogentileschi.edu.it

GIOSUE' CARDUCCI PISA
http://www.liceocarducci.gov.it/
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LICEO STATALE N.FORTEGUERRI PISTOIA
http://www.liceoforteguerripistoia.it/

G. RODARI PRATO
http://www.cicogninirodari.prato.gov.it/

LICEO PICCOLOMINI - CLASSICO – MUSICALE SIENA
http://www.piccolominisiena.gov.it/

UMBRIA
LICEO "A. MARIOTTI" PERUGIA
http://www.liceomariotti.gov.it/

ITALO CALVINO CITTA' DELLA PIEVE
http://www.isiscalvino.it/

LICEI STATALI " F. ANGELONI" TERNI
http://www.liceiangeloniterni.gov.it/

VENETO
IM GIUSTINA RENIER BELLUNO
http://www.liceirenierbl.gov.it/

L.S.U. FUSINATO (S.A. MARCHESI) PADOVA
http://www.iismarchesi.gov.it/

LIC.CLASS.CONEG LIANO(S.C. I.S. MARCONI) CONEGLIANO
http://www.liceoconegliano.gov.it/

LC/LS GIORGIONE CASTELFRANC O VENETO
http://www.liceogiorgione.gov.it/

MARCO POLO VENEZIA
http://www.las.provincia.venezia.it/

XXV APRILE PORTOGRUARO
http://www.liceoxxv.gov.it/

LICEO EDUCANDATO AGLI ANGELI VERONA
http://www.educandatoangeli.gov.it/
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CARLO MONTANARI VERONA
http://www.liceomontanari.gov.it/

LC " ANTONIO PIGAFETTA" VICENZA
http://www.liceopigafetta.gov.it/

3.1.2.3. Forty-nine State music conservatories.
The Academic Courses in Italy are realized by the State Conservatories
of Music following the law n. 508 of 1999.
The didactic path is divided into three years (1st level Degree), two years (2nd
level Degree), first and second level Masters (not active in all conservatories).
To access the Academic courses it is necessary to take an admission
exam which is different in each Conservatory and includes an instrumental
performance and an interview on the motivations and expectations.
THREE YEARS
Access requirement:
Final Diploma of upper secondary school (five years) or a comparable
foreign qualification; In case of strong skills and attitudes, the student can be
admitted even before the achievement of these qualifications, which must be
achieved before the completion of the academic diploma course.
Admission to the courses is subject to passing an admission exam that
verifies the possession of theoretical, interpretative and/or compositional skills
consistent with the parameters of European music institutions of the same level.
The entry competencies are defined in the regulations of each course of study.

In order to obtain the First Level Academic Diploma, the student must
have acquired 180 credits (60 for each year). A credit corresponds to twentyfive hours of student work, including the time required to attend lessons,
workshops, seminars, exercises and other training activities, study time and in
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any case personal commitment necessary to complete the training for passing
the exam or other forms of profit verification, as well as for the implementation
of other artistic or training activities. The Diploma gives access to competitions
for the public sector, to the world of artistic work and to the courses of the 2nd
cycle.
The subjects are divided into two areas: basic activities are the common
study disciplines within the course (they include subjects of theory, musicology);
characterizing activities are the study disciplines specific to the instrument and
constitute the majority of the

annual credits, thus characterizing the choice of

the degree course.
Integrative and similar training activities: these are study disciplines that
complete the training according to the student's personal aptitudes. The
courses attended normally include final exams.
TWO YEARS.
It aims to provide students with an advanced level of education for the
full mastery of artistic methods and techniques and for the acquisition of high
professional skills. Access requirement:

To have a Bachelor's or Master's degree or an appropriate foreign
qualification; Possess specific requirements defined according to the rules
provided by the individual teaching regulations.120 credits (60 for each year).
The subjects are divided into two areas:
1) Basic activities are the common study disciplines within the course
(including subjects of theory, musicology).
2) Characteristic activities are the specific study subjects for the instrument
and constitute the majority of the annual credits, thus characterizing the choice
of degree course.
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Supplementary and similar training activities: these are study subjects that
complete

the

training

according to

the student's personal

aptitudes.

The courses attended normally include final exams.
The research training courses correspond to the research doctorates of
the university.
Research training courses ensure the acquisition of competences beyond
those of the second cycle. There is no provision for the granting of training credits
for research training courses, which will be based on research projects drawn up
using specific scientific criteria depending on the subjects dealt with in the artistic
and musical fields.
Access requirement:
It is obtained after a Second Level Academic Diploma (2nd cycle) or a
Master's Degree issued by the University or equivalent foreign degrees.
The admission exam varies for each Conservatory, but normally includes an
instrumental performance (in the case of instrumental courses) and an interview.
There is no minimum and maximum age for study at the Conservatory.

Two types of curricula corresponding to different durations of the course
are defined in the educational systems of the courses:
(a) a curriculum vitae of regular duration for students engaged full-time in
studies; (b) a curriculum of a longer duration, but not exceeding twice the
normal duration, for students who qualify as 'not being full-time students'.
For students engaged in full-time studies, the duration of first level academic
courses is normally three years.

The repetition of the attendance of a discipline within the course can be
granted according to modalities defined by the single institutions autonomously
and inserted in the single regulations of the courses. This provision shall also
apply in the event of failure to comply with the frequency requirements.
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CONSERVATORIO DI MUSICA DI ADRIA "ANTONIO BUZZOLLA"
http://www.conservatorioadria.it

CONSERVATORIO DI MUSICA DI ALESSANDRIA "ANTONIO VIVALDI"
http://www.conservatoriovivaldi.it

CONSERVATORIO DI MUSICA DI AVELLINO "DOMENICO CIMAROSA"
http://www.conservatoriocimarosa.org

CONSERVATORIO DI MUSICA DI BARI "NICCOLÒ PICCINNI"
http://www.conservatoriopiccinni.it

CONSERVATORIO DI MUSICA DI BENEVENTO "NICOLA SALA"
http://www.conservatorio.bn.it

CONSERVATORIO DI MUSICA DI BOLOGNA "GIOVAN B. MARTINI"
http://www.conservatorio-bologna.com

CONSERVATORIO DI MUSICA DI BOLZANO "CLAUDIO MONTEVERDI"
http://cons.bz.it

CONSERVATORIO DI MUSICA DI BRESCIA "LUCA MARENZIO"
http://www.conservatorio.brescia.it

CONSERVATORIO DI MUSICA DI CAGLIARI "PIERLUIGI DA PALESTRINA"
http://www.conservatoriocagliari.it

CONSERVATORIO DI MUSICA DI CAMPOBASSO "LORENZO PEROSI"
http://www.conservatorioperosi.it

CONSERVATORIO DI MUSICA DI CASTELFRANCO VENETO "AGOSTINO STEFFANI"
http://www.steffani.it

CONSERVATORIO DI MUSICA DI CESENA "BRUNO MADERNA"
http://www.conservatoriomaderna-cesena.it

CONSERVATORIO DI MUSICA DI COMO "GIUSEPPE VERDI"
http://www.conservatoriocomo.it

CONSERVATORIO DI MUSICA DI COSENZA "STANISLAO GIACOMANTONIO"
http://portale.conservatoriodicosenza.it
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CONSERVATORIO DI MUSICA DI CUNEO "G.F. GHEDINI"
http://www.conservatoriocuneo.it

CONSERVATORIO DI MUSICA DI FERMO "GIOVAMBATTISTA PERGOLESI"
http://www.conservatorio.net

CONSERVATORIO DI MUSICA DI FERRARA "GIROLAMO FRESCOBALDI"
http://www.conservatorioferrara.it

CONSERVATORIO DI MUSICA DI FIRENZE "LUIGI CHERUBINI"
http://www.conservatorio.firenze.it

CONSERVATORIO DI MUSICA DI FOGGIA "UMBERTO GIORDANO"
http://www.conservatoriofoggia.it

CONSERVATORIO DI MUSICA DI FOGGIA "UMBERTO GIORDANO" SEZIONE STACCATA DI RODI GARGANICO
http://www.conservatoriorodi.it

CONSERVATORIO DI MUSICA DI FROSINONE "LICINIO REFICE"
http://www.conservatorio-frosinone.it

CONSERVATORIO DI MUSICA DI GENOVA "NICOLÒ PAGANINI"
http://www.conspaganini.it

CONSERVATORIO DI MUSICA DI L'AQUILA "ALFREDO CASELLA"
http://www.consaq.it

CONSERVATORIO DI MUSICA DI LA SPEZIA "GIACOMO PUCCINI"
http://www.conservatoriopuccini.com

CONSERVATORIO DI MUSICA DI LATINA "OTTORINO RESPIGHI"
http://www.conservatorio.latina.it

CONSERVATORIO DI MUSICA DI LECCE "TITO SCHIPA"
http://www.conservatoriolecce.it

CONSERVATORIO DI MUSICA DI LECCE "TITO SCHIPA" - SEZIONE
STACCATA DI CEGLIE MESSAPICA
http://www.conservatoriolecce.it
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CONSERVATORIO DI MUSICA DI MANTOVA "LUCIO CAMPIANI"
http://www.conservatoriomantova.com

CONSERVATORIO DI MUSICA DI MATERA "EGIDIO R. DUNI"
http://www.conservatoriomatera.it

CONSERVATORIO DI MUSICA DI MESSINA "ARCANGELO CORELLI"
http://www.consme.it

CONSERVATORIO DI MUSICA DI MILANO "GIUSEPPE VERDI"
http://www.consmilano.it

CONSERVATORIO DI MUSICA DI MONOPOLI "NINO ROTA"
http://www.conservatoriodimonopoli.org

CONSERVATORIO DI MUSICA DI NAPOLI "S. PIETRO A MAJELLA"
http://www.sanpietroamajella.it

CONSERVATORIO DI MUSICA DI NOVARA "GUIDO CANTELLI"
http://consno.it/

CONSERVATORIO DI MUSICA DI PADOVA "CESARE POLLINI"
http://www.conservatoriopollini.it

CONSERVATORIO DI MUSICA DI PALERMO "VINCENZO BELLINI"
http://www.conservatoriobellini.it

CONSERVATORIO DI MUSICA DI PARMA "ARRIGO BOITO"
http://www.conservatorio.pr.it

CONSERVATORIO DI MUSICA DI PERUGIA "FRANCESCO MORLACCHI"
http://www.conservatorioperugia.it

CONSERVATORIO DI MUSICA DI PESARO "GIOACCHINO ROSSINI"
http://www.conservatoriorossini.it

CONSERVATORIO DI MUSICA DI PESCARA "LUISA D'ANNUNZIO"
http://www.conspe.it

CONSERVATORIO DI MUSICA DI PIACENZA "GIUSEPPE NICOLINI"
http://www.conservatorio.piacenza.i t
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CONSERVATORIO DI MUSICA DI POTENZA "GESUALDO DA VENOSA"
http://www.conservatoriopotenza.it

CONSERVATORIO DI MUSICA DI REGGIO CALABRIA "FRANCESCO CILEA"

http://digilander.libero.it/conservatoriocilea
CONSERVATORIO DI MUSICA DI ROMA "SANTA CECILIA"
http://www.conservatoriosantacecilia.it

CONSERVATORIO DI MUSICA DI ROVIGO "FRANCESCO VENEZZE"
http://www.conservatoriorovigo.it

CONSERVATORIO DI MUSICA DI SALERNO "G. MARTUCCI"
http://www.consalerno.com

CONSERVATORIO DI MUSICA DI SASSARI "LUIGI CANEPA"
http://www.conservatorio.sassari.it

ISTITUTO STATALE SUPERIORE DI STUDI MUSICALI E COREUTICI
"GAETANO BRAGA" DI TERAMO
http://www.istitutobraga.it

CONSERVATORIO DI MUSICA DI TORINO "GIUSEPPE VERDI"
http://www.conservatoriotorino.eu

CONSERVATORIO DI MUSICA DI TRAPANI "ANTONIO SCONTRINO"
http://www.conservatorioscontrino.it

CONSERVATORIO DI MUSICA DI TRENTO "FRANCESCO A. BONPORTI"
http://www.conservatorio.tn.it

CONSERVATORIO DI MUSICA DI TRENTO "FRANCESCO A. BONPORTI" SEZIONE STACCATA DI RIVA DEL GARDA
http://www.conservatorio.tn.it

CONSERVATORIO DI MUSICA DI TRIESTE "GIUSEPPE TARTINI"
http://www.conservatorio.trieste.it

CONSERVATORIO DI MUSICA DI UDINE "JACOPO TOMADINI"
http://www.conservatorio.udine.it
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CONSERVATORIO DI MUSICA DI VENEZIA "BENEDETTO MARCELLO" - PALAZZO PISANI
http://www.conservatoriovenezia.net

CONSERVATORIO DI MUSICA DI VERONA "E. F. DALL'ABACO"
http://www.conservatorioverona.it

CONSERVATORIO DI MUSICA DI VIBO VALENTIA "FAUSTO
TORREFRANCA"
http://www.conservatoriovibovalentia.it

CONSERVATORIO DI MUSICA DI VICENZA "ARRIGO PEDROLLO"
http://www.consvi.it

3.1.2.4.Seventeen Istituti superiori di studi musicali.
ISTITUTO SUPERIORE DI STUDI MUSICALI DI AOSTA DELLA VALLE D'AOSTA
http://www.imaosta.com

ISTITUTO SUPERIORE DI STUDI MUSICALI DI BERGAMO "GAETANO
DONIZETTI"
http://www.issmdonizetti.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI CALTANISSETTA "VINCENZO BELLINI"
http://www.istitutobellini.cl.gov.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI CATANIA "VINCENZO BELLINI"
http://www.istitutobellini.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI CREMONA "CLAUDIO MONTEVERDI"
http://www.istitutomonteverdi.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI GALLARATE "GIACOMO PUCCINI"
http://www.issmpuccinigallarate.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI LIVORNO "PIETRO MASCAGNI"
http://www.istitutomascagni.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI LUCCA "LUIGI BOCCHERINI"
http://www.boccherini.it
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ISTITUTO SUPERIORE DI STUDI MUSICALI DI MODENA E CARPI "ORAZIO
VECCHI - ANTONIO TONELLI"
http://www.comune.modena.it/oraziovecchi

ISTITUTO SUPERIORE DI STUDI MUSICALI DI NOCERA TERINESE "P.I. TCHAIKOVSKY"
http://www.tchaikovsky.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI PAVIA "FRANCO VITTADINI"
http://www.istitutovittadini.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI RAVENNA "GIUSEPPE
VERDI" http://www.istitutoverdi.ra.it
ISTITUTO SUPERIORE DI STUDI MUSICALI DI REGGIO EMILIA E
CASTELNOVO NE' MONTI "ACHILLE PERI E MERULO"
http://www.istitutoperi.com

ISTITUTO SUPERIORE DI STUDI MUSICALI DI RIBERA "ARTURO TOSCANINI"
http://www.istitutotoscanini.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI RIMINI "G. LETTIMI"
http://www.istitutolettimi.it

ISTITUTO SUPERIORE DI STUDI MUSICALI DI SIENA "RINALDO FRANCI"
http://www.istitutofranci.com

ISTITUTO SUPERIORE DI STUDI MUSICALI DI TARANTO "GIOVANNI PAISIELLO"
http://www.paisiello.it

ISTITUZIONI AUTORIZZATE A RILASCIARE TITOLI DI ALTA FORMAZIONE
ARTISTICA, MUSICALE E COREUTICA (ART.11 DPR 8.7.2005, N.212)
MILANO CIVICA SCUOLA DI MUSICA
http://www.fondazionemilano.eu

SAINT LOUIS MUSIC CENTER - COLLEGE OF MUSIC
http://www.slmc.it

SCUOLA DI MUSICA DI FIESOLE
http://www.scuolamusica.fiesole.fi.it

35

SIENA JAZZ - ACCADEMIA NAZIONALE DEL JAZZ
http://www.sienajazz.it

3.1.3. Music Education in Spain.
3.1.3.1. Political framework.
Spain is a sovereign state with parliamentary monarchy, the state is
integrated by seventeen Autonomous Communities and two autonomous cities,
both groups being the highest or first-order administrative division in the country.
Autonomous communities are integrated by provinces, which are fifty in total, and
in turn, provinces are integrated by municipalities. The educational system is the
same in all the Autonomous Communities and cities, with some differences in
Catalonia, Galicia and Basque Country because of their own language. The
national government is responsible for academic secondary schools as well as
medium and higher-level technical and the autonomic authorities are responsible
for the general compulsory schools. Education is compulsory for all children who
have reached the age of six, and it lasts for ten years.

3.1.3.2. School System and Structure.

Most schools in Spain are state-run, but there are also some private
(confessional, mostly Catholic) schools. Most private schools have the same
legal status as state schools.

Primary education: four years from age 6-11
Secondary education I: four years from age 12-15
Secondary education II: two years from age 16-17

3.1.3.3. Music Education in Primary and Secondary School
Type of school (age)
Primary School (6‑11)
Six Courses.

Obligatory (hours per week)
- Music Education I (1)
- Music Education II (1)
- Music Education III (1)
- Music Education IV (1)
- Music Education V (1)
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Free configuaration (hours per week)

- Music Education VI (1)
Secondary School I (12‑15)
Four courses.

- Music I (2)
- Music II (2)
- Music III (3)

·

Secondary School II (16‑17)
Two Courses.

- Language and musical practice.(4)
- Music Analysis I (2)
- Music Analysis II (2)
- History of Music and dance (4)

Source: http://doe.gobex.es/pdfs/doe/2016/1290o/16040111.pdf

If you want to know more about the special curricula, please visit this site!
3.1.1.4. Music Education in Conservatories and Music Schools.
Music education corresponding to the level of the compulsory secondary
school system in Spain are carried out in two types of institutions: Music
Conservatories and Music Schools. We have a wide range of centers spread
throughout the spanish geography, but we are going to focus only on one hundred
twenty-four state-level Conservatories of Music. We have a musical system
organized in ten years (4+6): elementary level and professional level, usually
from 7 to 17, but it is quite flexible. Focusing on the professional level, the
professional music education regulated in Spain aims to provide students with
quality artistic training and guarantee the qualification of future music
professionals. The Law in Spain establishes that these teachings are organized
in a six-year course and each Autonomous Community, regulates teaching based
on the General Law of the entire territory (LOMCE).
Specifically in the Autonomous Community of Extremadura, in which the
Conservatory of Cáceres is located, there are separate regulations that
academically order the professional teachings of Music.
3.1.1.4.1. Purpose and organization of the teachings. Basic aspects of
the curriculum of professional music education regulated in Extremadura.
Professional music education is organized into three basic functions:
formative, guidance and preparatory for further studies.
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The purpose of professional music education is to help students develop
the general abilities and civic values of the education system.
The specialties of the professional music education currently in force in
Extremadura are.
Accordion, Harp, Bass guitar, Singing, Clarinet, Key, Double bass,
Bassoon, Flute, Flute, Guitar, Electric guitar, Flamenco guitar, Plectrum
instruments, Oboe, Organ, Percussion, Piano, Saxophone, Trombone,
French Horn, Trumpet, Tuba, Viola, Violin and Violoncello.
The subjects of these professional music lessons are organized as
follows:
a) Subjects common to all specialties:
Instrument or voice
Musical language.
Harmony.
b) Subjects of the specialty:
Chamber music: In the specialties of Accordion, Harp, Singing,
Clarinet, Key, Double Bass, Bassoon, Recorder, Flute, Guitar,
Plectrum instruments, Oboe, Organ, Percussion, Piano,
Saxophone, Trombone, Horn , Trumpet, Tuba, Viola, Violin and
Violoncello.
- Orchestra: In the specialties of Harp, Clarinet, Double Bass,
Bassoon, Transverse Flute, Oboe, Percussion, Saxophone,
Trombone, Trumpet,Tuba, Viola, Violin, Violoncello and Double
Bass.
- Band: In the specialties of Clarinet, Double Bass, Bassoon,
Transverse Flute, Oboe, Percussion, Saxophone, Trombone,
Trumpet, Tuba, Violoncello and Double Bass.
- Ensemble: In the specialties of Accordion, Harp, Electric bass,
Clave, Recorder, Guitar, Electric guitar, Flamenco guitar, Plectrum
instruments, Organ, Percussion, Piano and Saxophone.
- Choir: In the specialties of Accordion, Electric bass, Flamenco
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singing, Singing, Clave, Recorder, Guitar, Electric guitar,
Flamenco guitar, Plectrum instruments, Organ and Piano.
- Languages applied to the song: In the specialty of singing.
- Complementary Piano: In all specialties except Piano.
- Accompaniment: In the piano and organ specialties.
- Analysis: In all specialties. (Option A: Analysis in 5th and 6th
grades)
- Fundamentals of Composition: In all specialties. (Option B:
Fundamentals of Composition in 5th and 6th grades)
- History of Music: In all specialties. (in 5th and 6th grades).
c) Optional subjects: It corresponds to the centers the determination of the
optional subjects, according to the procedure that for this purpose
determines the Ministry of Education in the corresponding standard.
The Organization of studies and teaching times.
Subject ..................................................Number of courses........Course hours……….Total hours
Instruments .........................................................6 ...............................30 .........................180
Musical language ................................................2 ...............................60 .........................120
Harmony ..............................................................2 ..............................60 ..........................120
Chamber Music / Ensemble / Chorus ……………4 .........................30 or 45.......................150.
Orchestra / Band……………………………………6 ..........................45 or 60.......................315.
Complementary piano ..........................................4 ..............................15 ............................60
History of music ....................................................2 ..............................30 ............................60
Analysis ................................................................2 ..............................45 ............................90
Fundamentals of Composition ..............................2 ..............................90 ..........................180
Optional ................................................................2 ...............................30 ............................60

In the specialty of singing we must add the studies of four languages that are
carried out in four courses: Italian, French, English and German
Subject ..................................................Number of courses........Course hours……….Total hours

39

Languages applied to singing ...............................6 ...............................30 ............................180

In the six courses of professional music education, in the last two grades there
are two itineraries that students have to choose.
A: Fundamentals of composition.
B: Analysis and an optional subject.
Organization by courses and weekly teaching times.
3.1.1.4.2. Admission procedure for new students.
To access professional music education, it will be necessary to pass a
specific entrance test. Through this test the maturity, the aptitudes and the
knowledge will be valued to take advantage of the professional teachings.
Likewise, each course of professional education may be accessed without having
completed the previous ones, provided that, through a test, the applicant
demonstrates that he possesses the required knowledge to take advantage of
the corresponding teachings.
3.1.1.4.3. Minimum and maximum age for admission and permanence ..
Age of access. There is no age limit to enter. The admission of students is subject
to the principles of equality, merit and ability, and subject to the qualifications
obtained in the entrance exam, as said above.
3.1.1.4.4.

Timetable. In the six professional teaching courses we have

the following assignments for all the specialties.
1st and 2nd year. (Five hours a week).
Instrument class: one hour weekly.
Orchestra or band: one hour and ½ hour per week.
Musical Language: two hours per week.
Complementary piano: ½ hour per week.
3rd and 4th year. (Six hours a week in 3rd and six and a half hours in 4th).
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Instrument class: one hour weekly.
Orchestra or band: one hour and ½ hours per week in 3º and two hours
per week in 4º.
Harmony: two hours per week.
Complementary piano: ½ hour per week.
Chamber music: one hour per week.
5th and 6th grade. (Eight hours per week in Option A and eight and a half hours
Option B).
Instrument class: one hour weekly.
Orchestra or band: two hours per week.
Music history: one hour per week.
Chamber music: one hour and a half per week.
Option A: Analysis: one hour and a half weekly plus Optional: one hour
per week.
Option B : Fundamentals of Composition: three hours per week.
Students who have passed the professional music education will obtain a
professional music degree, which will include the specialty studied.

3.1.1.5. Conservatories and musical centers.

In Spain we have one hundred twenty-four Professional Conservatories of
Music, twenty Higher Music Conservatories or Music Centers and three
Universities with higher musical studies. Professional conservatories of music
ordered by regions.

3.1.1.5.1. List of Professional Conservatories of Music.
ANDALUCÍA
REAL CONSERVATORIO PROFESIONAL DE MÚSICA DE ALMERÍA
http://www.conservatoriodealmeria.es
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CONSERVATORIO PROFESIONAL DE MÚSICA DE EL EJIDO
http://www.conservatorioelejido.es

CONSERVATORIO PROFESIONAL DE MÚSICA "PACO DE LUCÍA" DE ALGECIRAS
http://www.conservatorioalgeciras.com

REAL CONSERVATORIO PROFESIONAL DE MÚSICA "MANUEL DE FALLA" DE CÁDIZ
https://conservatoriomanueldefalla.es

CONSERVATORIO PROFESIONAL DE MÚSICA "JOAQUÍN VILLATORO" DE
JEREZ DE LA FRONTERA
http://www.cpmjerez.es

CONSERVATORIO PROFESIONAL DE MÚSICA "MUÑOZ MOLLEDA" DE LA
LÍNEA DE LA CONCEPCIÓN
https://www.facebook.com/conservatorio.munozmolleda.75

CONSERVATORIO PROFESIONAL DE MÚSICA DE CÓRDOBA
https://www.cpmcordoba.com/cms

CONSERVATORIO PROFESIONAL DE MÚSICA "MAESTRO CHICANO
MUÑOZ" DE LUCENA
http://www.conservatoriolucena.es

CONSERVATORIO PROFESIONAL DE MÚSICA "MARCOS REDONDO" DE
POZOBLANCO
http://www.cmpozoblanco.com

CONSERVATORIO PROFESIONAL DE MÚSICA "JOSÉ SALINAS" DE BAZA
http://conservatoriodebaza.com

CONSERVATORIO PROFESIONAL DE MÚSICA "ÁNGEL BARRIOS" DE
GRANADA
http://www.conservatorioangelbarrios.com
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CONSERVATORIO PROFESIONAL DE MÚSICA "CARLOS ROS" DE GUADIX
http://www.conservatorioguadix.es

CONSERVATORIO PROFESIONAL DE MÚSICA "ANTONIO LORENZO" DE MOTRIL
http://www.conservatoriodemotril.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE HUELVA
http://www.conservatoriodehuelva.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE JAEN
http://www.cpmjaen.es

CONSERVATORIO PROFESIONAL DE MÚSICA "ANDRÉS SEGOVIA" DE LINARES
http://www.conservatoriodelinares.es

CONSERVATORIO PROFESIONAL DE MÚSICA "MARÍA DE MOLINA" DE ÚBEDA
http://www.conservatoriodeubeda.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE FUENGIROLA
http://www.conservatoriocostadelsol.es/html/

CONSERVATORIO PROFESIONAL DE MÚSICA "GONZALO MARTÍN
TENLLADO" DE MÁLAGA
http://cpmtenllado.es/main/

CONSERVATORIO PROFESIONAL DE MÚSICA "MANUEL CARRA" DE MÁLAGA
http://www.conservatoriomanuelcarra.es

CONSERVATORIO PROFESIONAL DE MÚSICA "CRISTÓBAL DE MORALES" DE SEVILLA
http://www.cristobaldemorales.com

CONSERVATORIO PROFESIONAL DE MÚSICA "FRANCISCO GUERRERO" DE SEVILLA
https://conservatoriofranciscoguerrero.es

ARAGÓN
CONSERVATORIO PROFESIONAL DE MÚSICA DE HUESCA
http://www.conservatoriodehuesca.com
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CONSERVATORIO PROFESIONAL DE MÚSICA DE SABIÑÁNIGO
http://conservatoriosabiñanigo.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE TARAZONA
http://conservatoriodetarazona.catedu.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE ZARAGOZA
https://www.cpmzaragoza.com

CONSERVATORIO PROFESIONAL DE MÚSICA "JOSÉ PERIS LACASA" DE ALCAÑIZ
http://www.conservatoriodealcaniz.com

CONSERVATORIO PROFESIONAL DE MÚSICA "MIGUEL FLETA" DE MONZÓN
http://www.conservatoriodemonzon.es

ASTURIAS
CONSERVATORIO PROFESIONAL DE MÚSICA DE GIJÓN
https://www.conservatoriogijon.com

CONSERVATORIO PROFESIONAL DE MÚSICA "MANCOMUNIDAD VALLE
DEL NALÓN" DE LANGREO
http://web.educastur.princast.es/cons/connalon

CONSERVATORIO PROFESIONAL DE MÚSICA DE OVIEDO
http://web.educastur.princast.es/cons/cpm/

BALEARES
CONSERVATORIO PROFESIONAL DE MÚSICA DE MENORCA
https://www.conservatoridemenorca.org

CONSERVATORIO PROFESIONAL DE MÚSICA DE MALLORCA
www.conservatoridemallorca.com/index.php/

CONSERVATORIO PROFESIONAL DE MÚSICA DE IBIZA Y FORMENTERA
https://www.facebook.com/Conservatori-Professional-de-Música-dEivissa-i-Formentera-337253719622829/

CANARIAS
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CONSERVATORIO PROFESIONAL DE MÚSICA DE LAS PALMAS DE GRAN
CANARIA http://conservatoriolaspalmas.blogspot.com.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE SANTA CRUZ DE
TENERIFE
http://www3.gobiernodecanarias.org/medusa/edublog/cpmsantacruzdetenerife/

CANTABRIA
CONSERVATORIO PROFESIONAL DE MÚSICA "ATAULFO ARGENTA" DE
SANTANDER http://www.conservatorioataulfoargenta.es

CONSERVATORIO PROFESIONAL DE MÚSICA "JESÚS DE MONASTERIO"
DE SANTANDER
http://www.conservatoriojesusdemonasterio.com/principal.htm

CONSERVATORIO PROFESIONAL DE MÚSICA DE TORRELAVEGA
http://www.conservatoriodetorrelavega.com

CASTILLA-LA MANCHA
CONSERVATORIO PROFESIONAL DE MÚSICA "TOMÁS DE TORREJÓN Y
VELASCO" DE ALBACETE

http://www.torrejonyvelasco.com

CONSERVATORIO PROFESIONAL DE MÚSICA "JERÓNIMO
MESEGUER" DE ALMANSA

http://conservatoriodealmansa.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE ALCÁZAR DE SAN
JUAN - CAMPO DE CRIPTANA http://www.cpmalcazarcriptana.es

CONSERVATORIO PROFESIONAL DE MÚSICA "MARCOS REDONDO" DE
CIUDAD REAL

http://conservatoriociudadreal.es

CONSERVATORIO PROFESIONAL DE MÚSICA "PABLO SOROZÁBAL" DE PUERTOLLANO
http://cm-conservatoriopuertollano.centros.castillalamancha.es
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CONSERVATORIO PROFESIONAL DE MÚSICA "PEDRO ARANAZ" DE CUENCA
https://conservatoriodecuenca.com

CONSERVATORIO PROFESIONAL DE MÚSICA "JACINTO GUERRERO" DE TOLEDO
http://cm-conservatoriodetoledo.centros.castillalamancha.es

CASTILLA Y LEÓN
CONSERVATORIO PROFESIONAL DE MÚSICA "TOMÁS LUIS DE
VICTORIA" DE ÁVILA
http://conservatoriodeavila.es/webconser/

CONSERVATORIO PROFESIONAL DE MÚSICA "RAFAEL FRÜHBECK" DE BURGOS
http://conservatorioburgos.centros.educa.jcyl.es/sitio/index.cgi

CONSERVATORIO PROFESIONAL DE MÚSICA "ÁNGEL BARJA" DE ASTORGA
http://cpmangelbarja.centros.educa.jcyl.es/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA "JOSÉ CASTRO OVEJERO" DE LEÓN
http://conservatorioleon.centros.educa.jcyl.es/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA DE PALENCIA
http://www.conservatoriodepalencia.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE SALAMANCA
http://conservatoriosalamanca.centros.educa.jcyl.es/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA DE SEGOVIA
http://conservatoriosegovia.centros.educa.jcyl.es/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA "ORESTE CAMARCA" DE SORIA
http://conservatorioorestecamarca.centros.educa.jcyl.es/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA DE VALLADOLID+
http://conservatoriovalladolid.centros.educa.jcyl.es/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA DE ZAMORA
http://conservatoriozamora.centros.educa.jcyl.es/sitio/
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EXTREMADURA
CONSERVATORIO PROFESIONAL DE MÚSICA DE ALMENDRALEJO
http://www.conservatorioalmendralejo.es/?limitstart=6

CONSERVATORIO PROFESIONAL DE MÚSICA "HERMANOS BERZOSA" DE CÁCERES
https://conservatoriocc.educarex.es

GALICIA
CONSERVATORIO PROFESIONAL DE MÚSICA DE LA CORUÑA
http://www.cmusprofesionalcoruna.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE LUGO
http://www.cmusxoanmonteslugo.edu.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE ORENSE
http://www.conservatoriourense.org

CONSERVATORIO PROFESIONAL DE MÚSICA "MANUEL QUIROGA" DE PONTEVEDRA
https://www.conservatoriomanuelquiroga.com

CONSERVATORIO PROFESIONAL DE MÚSICA "XAN VIAÑO" DE FERROL
http://www.edu.xunta.gal/centros/cmusxanviano/

CONSERVATORIO PROFESIONAL DE MÚSICA DE SANTIAGO DE COMPOSTELA
https://www.conservatoriosantiago.gal

CONSERVATORIO PROFESIONAL DE MÚSICA DE VIGO
http://centros.edu.xunta.es/cmusprofesionalvigo/

CONSERVATORIO PROFESIONAL DE MÚSICA DE CARBALLO
http://www.carballo.org/conservatorio/novas.php?idioma=gl

CONSERVATORIO PROFESIONAL DE MÚSICA DE CULLEREDO
http://www.culleredo.es/conservatorio
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CONSERVATORIO PROFESIONAL DE MÚSICA DE LAS PONTES DE
GARCÍA RODRÍGUEZ
http://conservatorio.aspontes.org/index.php?idioma=es

CONSERVATORIO PROFESIONAL DE MÚSICA "FEDERICO PAZ
CARVAJAL" DE NOIA
https://es.qdq.com/f:1-GT5-9834/

CONSERVATORIO PROFESIONAL DE MÚSICA DE MELIDE
https://www.facebook.com/conservatoriomelide/

CONSERVATORIO PROFESIONAL DE MÚSICA DE ARZÚA
https://www.facebook.com/AnpaConservatorioArzua/

CONSERVATORIO PROFESIONAL DE MÚSICA DE RIBEIRA
http://www.buscocolegio.com/Colegio/detalles-colegio.action?id=15032200

CONSERVATORIO PROFESIONAL DE MÚSICA DE VILLALBA
http://www.buscocolegio.com/Colegio/detalles-colegio.action?id=27016251

CONSERVATORIO PROFESIONAL DE MÚSICA DE VIVEIRO
http://www.edu.xunta.gal/centros/cmusprofesionalviveiro/

CONSERVATORIO PROFESIONAL DE MÚSICA "MESTRE IBÁÑEZ" DE
MONFORTE DE LEMOS
http://www.edu.xunta.gal/centros/cmusprofesionalmestreibanez/

CONSERVATORIO PROFESIONAL DE MÚSICA DEL BARCO DE VALDEORRAS
http://barconservatorio.blogspot.com.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE CARBALLINO
http://www.carballino.gal/es/conservatorio-profesional-de-musica/

CONSERVATORIO PROFESIONAL DE MÚSICA DE GINZO DE LIMA
https://www.facebook.com/pg/conservatorioxinzo/posts/
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CONSERVATORIO PROFESIONAL DE MÚSICA DE RIBADAVIA
https://www.facebook.com/Conservatorio-Profesional-e-Escola-Municipal-de-Música-de-Ribadavia-888847571151246/

CONSERVATORIO PROFESIONAL DE MÚSICA "REVERIANO SOUTULLO"
DE PONTEAREAS
http://conservatorio.ponteareas.gal

CONSERVATORIO PROFESIONAL DE MÚSICA DE LALÍN
http://lalin.gal/concellerias/patronatocultural/conservatorio

CONSERVATORIO PROFESIONAL DE MÚSICA DE LA ESTRADA
http://www.conservatoriodemusica.aestrada.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE CANGAS
http://www.cangas.gal/portal-cidadan/conservatorio/es

CONSERVATORIO PROFESIONAL DE MÚSICA DE REDONDELA
http://www.buscocolegio.com/Colegio/detalles-colegio.action?id=36024291

CONSERVATORIO PROFESIONAL DE MÚSICA DE TUY
http://www.edu.xunta.gal/centros/cmusprofesionaltui/

CONSERVATORIO PROFESIONAL DE MÚSICA DE VILLAGARCÍA DE AROSA
http://conservatorio.vilagarciactiva.com/glg/index.php

LA RIOJA
CONSERVATORIO PROFESIONAL DE MÚSICA DE LA RIOJA
http://www.conservatoriorioja.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE CALAHORRA
http://conservatoriodecalahorra.es

MADRID
CENTRO INTEGRADO DE ENSEÑANZAS MUSICALES Y ESO "FEDERICO
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MORENO TORROBA" DE MADRID
https://www.educa2.madrid.org/web/ciem.morenotorroba

CONSERVATORIO PROFESIONAL DE MÚSICA "ADOLFO SALAZAR" DE MADRID
https://www.cpmadolfosalazar.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE MADRID "AMANIEL"
http://www.conservatorioamaniel.com

CONSERVATORIO PROFESIONAL DE MÚSICA DE MADRID "ARTURO SORIA"
http://conservatorioarturosoria.org

CONSERVATORIO PROFESIONAL DE MÚSICA "JOAQUÍN TURINA" DE MADRID
http://www.conservatorioturina.com/NewTurina/

CONSERVATORIO PROFESIONAL DE MÚSICA "TERESA BERGANZA" DE MADRID
http://www.conservatorioteresaberganza.com.es

CONSERVATORIO PROFESIONAL DE MÚSICA "VICTORIA DE LOS
ÁNGELES" DE MADRID
http://www.educa.madrid.org/web/cpm.victoriadelosangeles.madrid/

CENTRO INTEGRADO DE MÚSICA "PADRE ANTONIO SOLER" DE SAN
LORENZO DEL ESCORIAL
http://www.cimpadreantoniosoler.es

CONSERVATORIO PROFESIONAL DE MÚSICA DE ALCALÁ DE HENARES
https://www.educa2.madrid.org/web/centro.cpm.alcala/home

CONSERVATORIO PROFESIONAL DE MÚSICA "MANUEL DE FALLA" DE ALCORCÓN
http://www.musicaalcorcon.org

CONSERVATORIO PROFESIONAL DE MÚSICA DE GETAFE
http://www.conservatoriogetafe.org

CONSERVATORIO PROFESIONAL DE MÚSICA DE MAJADAHONDA
https://www.conservatoriomajadahonda.com
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CONSERVATORIO PROFESIONAL DE MÚSICA "RODOLFO HALFFTER" DE MÓSTOLES
http://www.mostoles.es/Conservatorio/es

MELILLA
CONSERVATORIO PROFESIONAL DE MÚSICA DE MELILLA
http://www.conservatoriodemelilla.es

MURCIA
CONSERVATORIO PROFESIONAL DE MÚSICA DE MURCIA
http://www.cpmusicamurcia.com

CONSERVATORIO PROFESIONAL DE MÚSICA "NARCISO YEPES" DE LORCA
http://www.murciaeduca.es/consprofdemusicanarcisoyepes/sitio/

CONSERVATORIO PROFESIONAL DE MÚSICA DE CARTAGENA
https://www.conservatoriocartagena.es

CONSERVATORIO PROFESIONAL DE MÚSICA "MAESTRO JAIME LÓPEZ"
DE MOLINA DE SEGURA
http://portal.molinadesegura.es/index.php?option=com_content&view=article&id=575&Itemid=493

NAVARRA
CONSERVATORIO PROFESIONAL DE MÚSICA "PABLO SARASATE" DE PAMPLONA
http://conservatoriopablosarasate.educacion.navarra.es

PAÍS VASCO
CONSERVATORIO PROFESIONAL DE MÚSICA "JESÚS GURIDI" DE VITORIA
http://www.conservatoriovitoria.com/es/index.php

CONSERVATORIO PROFESIONAL DE MÚSICA "FRANCISCO ESCUDERO"
DE SAN SEBASTIÁN

http://conservatorioescudero.eus

CONSERVATORIO PROFESIONAL DE MÚSICA "JUAN CRISÓSTOMO DE
ARRIAGA" DE BILBAO
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http://www.conservatoriobilbao.hezkuntza.net/web/guest/inicio

VALENCIA
CONSERVATORIO PROFESIONAL DE MÚSICA "GUITARRISTA JOSÉ
TOMÁS" DE ALICANTE
http://www.cpmalicante.com

CONSERVATORIO PROFESIONAL DE MÚSICA "TENOR CORTIS" DE DENIA
http://www.conservatoridemusicatenorcortis.com

CONSERVATORIO PROFESIONAL DE MÚSICA "ANA MARÍA SÁNCHEZ" DE ELDA
http://mestreacasa.gva.es/web/conservatorioelda/

CONSERVATORIO PROFESIONAL DE MÚSICA DE ELCHE
http://mestreacasa.gva.es/web/cpmelche

CONSERVATORIO PROFESIONAL DE MÚSICA "MESTRE TÁRREGA" DE
CASTELLÓN DE LA PLANA
http://mestreacasa.gva.es/web/mestretarrega

CONSERVATORIO PROFESIONAL DE MÚSICA "MOSSÉN FRANCESC
PEÑARROJA" DE VALL DE UXÓ
http://mestreacasa.gva.es/web/conservatorilavallduixo

CONSERVATORIO PROFESIONAL DE MÚSICA "JOSÉ MANUEL
IZQUIERDO" DE CATARROJA
http://mestreacasa.gva.es/web/conservatoricatarroja

CONSERVATORIO PROFESIONAL DE MÚSICA DE CULLERA
http://mestreacasa.gva.es/web/cpmcullera

CONSERVATORIO PROFESIONAL DE MÚSICA "JOSEP CLIMENT" DE OLIVA
http://conservatori-oliva.edu.gva.es/cgi-sys/defaultwebpage.cgi

CONSERVATORIO PROFESIONAL DE MÚSICA DE ONTENIENTE
http://mestreacasa.gva.es/web/cpmontinyent
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CONSERVATORIO PROFESIONAL DE MÚSICA "MARIANO PÉREZ
SÁNCHEZ" DE REQUENA
http://mestreacasa.gva.es/web/conservatoriorequena

CONSERVATORIO PROFESIONAL DE MÚSICA DE TORRENTE
http://mestreacasa.gva.es/web/cpmtorrent

CONSERVATORIO PROFESIONAL DE MÚSICA DE UTIEL
http://mestreacasa.gva.es/web/conservatorioutiel

CONSERVATORIO PROFESIONAL DE MÚSICA DE VALENCIA
http://cpv.edu.gva.es

3.1.1.4.2. Twenty Higher Conservatories of music and musical centers.
ESCUELA SUPERIOR DE MÚSICA DE CATALUÑA. BARCELONA
http://www.esmuc.cat

CONSERVATORIO SUPERIOR DE MÚSICA. CASTELLÓN
http://www.conservatorisuperiorcastello.com

CONSERVATORIO SUPERIOR DE MÚSICA. CÓRDOBA
http://www.csmcordoba.com

CONSERVATORIO SUPERIOR DE MÚSICA. LA CORUÑA
https://www.csmcoruna.com/?lang=es

CONSERVATORIO SUPERIOR DE MÚSICA VICTORIA EUGENIA. GRANADA
http://www.conservatoriosuperiorgranada.com

REAL CONSERVATORIO SUPERIOR DE MÚSICA. MADRID
http://rcsmm.eu

CONSERVATORIO SUPERIOR DE MÚSICA. MÁLAGA
http://www.conservatoriosuperiormalaga.com

CONSERVATORIO SUPERIOR DE MÚSICA ÓSCAR ESPLÁ. ALICANTE
http://www.csmalicante.com
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CONSERVATORIO SUPERIOR DE MÚSICA. MURCIA
http://www.csmmurcia.com

CONSERVATORIO SUPERIOR DE MÚSICA. PAMPLONA NAVARRA
http://csmn.educacion.navarra.es/web1/

CONSERVATORIO SUPERIOR DE MÚSICA EDUARDO MARTÍNEZ TORNER. OVIEDO
http://www.educastur.es

CONSERVATORIO SUPERIOR DE MÚSICA LAS PALMAS DE GRAN CANARIA
http://www.conservatoriodelaspalmas.es

CONSERVATORIO SUPERIOR DE MÚSICA. SALAMANCA
http://coscyl.com
CENTRO SUPERIOR DE MÚSICA DEL PAÍS VASCO MUSIKENE
http://musikene.eus

CONSERVATORIO SUPERIOR DE MÚSICA MANUEL CASTILLO. SEVILLA
https://consev.es

CONSERVATORIO SUPERIOR DE MÚSICA. SANTA CRUZ DE TENERIFE
http://www3.gobiernodecanarias.org/medusa/edublog/cpmsantacruzdetenerife/

CONSERVATORIO SUPERIOR DE MÚSICA. VALENCIA
https://csmvalencia.es

CONSERVATORIO SUPERIOR DE MÚSICA. VIGO (PONTEVEDRA)
http://centros.edu.xunta.es/cmussuperiordevigo/

CONSERVATORIO SUPERIOR DE MÚSICA DE ARAGÓN. ZARAGOZA
https://www.csma.es/csmawp/

MUSIKEX. ESCUELA SUPERIOR DE MÚSICA DE EXTREMADURA.
http://musikex.es

3.1.1.4.3. Three Universities.
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UNIVERSIDAD REY JUAN CARLOS DE MADRID- TAI.
https://www.escuela-tai.com/es/estudiar-musica/grado-en-musica-composicion-musical/

UNIVERSIDAD ALFONSO X DEL SABIO.
https://www.uax.es/grado-interpretacion-musical-musica-clasica.html

UNIVERSIDAD NEBRIJA.
https://www.nebrija.com
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3.2. Youth Orchestras: Current situation in Austria, Italy, and Spain.
3.2.1. Youth Orchestras in Austria.
There are a lot of youth orchestras in Austria, many music schools and
almost each of the Landesmusikschulwerke has its own orchestra. Most of them
are just open for members of the respective institution.
The three youth orchestras mentioned in the following accept Austrian
students or students studying in Austria.

JUNGE PHILHARMONIE WIEN (For students of all nationalities studying
in Austria, age 17-27 years)
http://www.jungephilharmonie.at

WIENER JEUNESSE ORCHESTER (For Austrian students or students
studying in Austria at the age from 16 to 26 years)
http://www.wjo.at

ALPE-ADRIA LANDESJUGENDSINFONIEORCHESTER
http://www.orchesterakademie.musikschule.at/alpen-adria-jugendsinfonie.html

(Open for students of the Carinthian Music Schools, Glasbena šola na
Koroškem, the Kärntner Landeskonservatorium, the Music Schools and
Conservatories of Slovenia, Friuli Venezia Giulia and Veneto

3.2.2. Youth Orchestras in Italy.
In Italy there are four Youth Orchestras and the requirements for access
to the AUDITIONS are:
a) Citizenship of one of the countries of the European Union;
b) Enjoyment of political and civil rights;
c) Applicants must not be older than 27-29 years by the specified closing date
for applications.
d) Possession of a diploma in the instrument for which the competition is being
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held, obtained at a State Conservatory or Istituto Musicale Pareggiato, or
equivalent certification for titles obtained outside Italy.
Almost all the organizations organize training courses but there is no single
model, all activities, both musical training and public training, are organized at
the discretion of individual organizations.
3.2.2.1. Two youth orchestras belonging to Lyrical Organizations are:
ORCHESTRA DELL’ACCADEMIA DELLA SCALA
https://www.accademialascala.it/it/complessi-artistici/orchestra.html

ORCHESTRA GIOVANILE DELL’ACCADEMIA DI SANTA CECILIA
http://www.santacecilia.it/tutti_a_santa_cecilia/juniorchestra.html

3.2.2.2. Two youth orchestras not belonging to Lyrical Organizations are:
ORCHESTRA GIOVANILE ITALIANA
https://www.scuolamusicafiesole.it/it/ogi

ORCHESTRA GIOVANILE LUIGI CHERUBINI
http://www.orchestracherubini.it/

3.2.3. Youth Orchestras in Spain.
In Spain there are fifty Youth symphonic orchestras, sixteen of them
come from professional orchestras as an educational project implemented and
thirty-four of them do not belong to Professional Symphonic Orchestras.
Requirements for access to the AUDITIONS:
a) Citizenship of one of the countries of the European Union;
b) Enjoyment of political and civil rights;
c) Applicants must not be older than 27-29 years by the specified closing
date for applications.
d) Possession of a diploma in the instrument for which the competition is
being held, obtained at a State Conservatory or equivalent certification
for titles obtained outside Spain.
Almost all the organizations organize training courses but there is no

57

single model, all activities, both musical training and public training, are
organized at the discretion of individual organizations.

3.2.3.1. Sixteen Youth orchestras belonging to Professional Symphonic
Orchestras :
JOVEN ORQUESTA SINFÓNICA DE GRANADA
http://www.josg.org

ORQUESTA JOVEN DE CÓRDOBA.
https://orquestajovendecordoba.com

JOVEN ORQUESTA PROVINCIAL DE MÁLAGA
https://www.jopmalaga.com

ORQUESTA CLÁSICA DE ASTURIAS
https://www.facebook.com/orquestaclasicade.asturias

JOVEN ORQUESTA DE GRAN CANARIA.
https://www………

JOVEN ORQUESTA SINFÓNICA DE TENERIFE.
https://www………

JOVEN ORQUESTA SINFÓNICA DE CASTILLA Y LEÓN
https://www………

CATALAN NATIONAL YOUTH ORCHESTRA, (BARCELONA)
http://www.jonc.cat

JOVEN ORQUESTA DE EXTREMADURA. (For more details, see Appendix 1).
http://orquestadeextremadura.com
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JOVEN ORQUESTA DE EUSKAL HERRIA (EG0) (PAIS VASCO)
https://www.musicalchairs.info/egofundazioa.org

ORQUESTA JOVEN DE LA SINFÓNICA DE GALICIA
http://www.sinfonicadegalicia.com

JOVEN ORQUESTA DE LA COMUNIDAD DE MADRID
https://www.jorcam.org

JOVEN ORQUESTA NACIONAL DE ESPAÑA (JONDE)
http://jonde.mcu.es

ORQUESTA-ESCUELA DE LA ORQUESTA SINFÓNICA DE MADRID
https://www.osm.es/es/OrquestaEscuela/OrquestaEscuela_Biografia.aspx

ORQUESTA DE JÓVENES DE LA REGIÓN DE MURCIA.

JOVE ORQUESTRA DE LA GENERALITAT VALENCIANA (VALENCIA)
http://ivc.gva.es/val/musica

3.2.3.2. 34 Youth Orchestras not belonging to Professional Symphonic
Orchestras :
ANDALUCIAN YOUTH ORCHESTRA
https://www.juntadeandalucia.es/cultura/oja-jca/

EUSKADIKO IKASLEEN ORKESTRA, ORQUESTA DE ESTUDIANTES DEL
PAÍS VASCO (BILBAO)
https://www.musicalchairs.info/www.eioorkestra.wordpress.com

JOVEN ORQUESTA SINFÓNICA SOLIDARIA DE VALENCIA

JOVE ORQUESTRA INTERCOMARCAL (TARRAGONA)
https://www.facebook.com/JoveOrquestraIntercomarcal/
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JOVE ORQUESTRA SIMFÒNICA DE CASTELLÓ (CASTELLÓN)
http://www.jo-sc.com

JOVEN FILARMONÍA LEO BROUWER (CÓRDOBA)
http://jovenfilarmonialeobrouwer.com

JOVEN ORQUESTA DE BANDAS SONORAS (ZARAGOZA)
https://www.musicalchairs.info/www.jobszaragoza.com

JOVEN ORQUESTA DE CÁMARA DE LA FUNDACIÓN CAJA DUERO
(SALAMANCA)
http://www.fundacioncajaduero.es/musica/orquesta_home.aspx

JOVEN ORQUESTA DE CIEZA (JOCI)
http://www.jocieza.es/defaultsite

JOVEN ORQUESTA DE LA UNIVERSIDAD DE VALLADOLID (VALLADOLID)
http://albergueweb1.uva.es/orquesta/

JOVEN ORQUESTA SINFÓNICA DE VALLADOLID

JOVEN ORQUESTA LEONESA (JOL)
http://www.jovenorquestaleonesa.com

JOVEN ORQUESTA SINFÓNICA “AMIGOS DE LA MÚSICA” DE ALGECIRAS
(CÁDIZ)
http://orquestamigosmusicalgeciras.blogspot.com.es

JOVEN ORQUESTA SINFÓNICA DE BARCELONA
http://josb.cat/en

JOVEN ORQUESTA SINFÓNICA DE BURGOS
https://www.josbu.es
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JOVEN ORQUESTA SINFÓNICA DE CANTABRIA (JOSCAN)
http://joscan.educantabria.es

JOVEN ORQUESTA SINFÓNICA DE SORIA (JOSS)
https://jovenorquestadesoria.blogspot.com.es

JOVEN ORQUESTA TURINA
https://www.musicalchairs.info/www.jovenorquestaturina.es

MADRID SINFONIETTA ORCHESTRA
https://www.escuelasuperiordemusicareinasofia.es

MADRID YOUTH ORCHESTRA
http://www.grupotalia.org/mayo/

ORQUESTA DE JÓVENES DE LA PROVINCIA DE ALICANTE.
http://www.orquestadejovenesdelaprovinciadealicante.com

OFQUESTA FILARMÓNICA CERVANTINA DE LAS 25 VILLAS
https://www.filarmonicacervantina.com

ORQUESTA FILARMÓNICA DE LA UNIVERSIDAD DE ALICANTE.
https://web.ua.es/es/orquesta-filarmonica-ua/quienes-somos.html

ORQUESTA “JOSÉ PERPIÑÁN” DE CASTELLÓN
http://www.ojper.com

ORQUESTA JOVEN INTERNACIONAL CIUDAD DE OVIEDO

ORQUESTA JOVEN ONUBENSE
http://ojonubense.wixsite.com/ojonubense

ORQUESTA JUVENIL “ATAÚLFO ARGENTA”
http://orquestaataulfoargenta.com
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ORQUESTA SINFÓNICA JUVENTUS

ORQUESTA-ESCUELA DE LA ORQUESTA SINFÓNICA DE MADRID
https://www.osm.es/es/OrquestaEscuela/OrquestaEscuela_Biografia.aspx

ORQUESTA FIHLARMONICA DE LA UNIVERSITAT DE VALENCIA
http://www.fundaciouv.es/aam/index.asp

ORQUESTA SIMFÒNICA DE LA RIBERA
http://www.simfonicadelaribera.es/orquesta/

PROYECTO ORQUESTAL PROMÚSICA
http://www.orquestapromusica.com

WORLD ORCHESTRA
http://www.theworldorchestra.org

ORQUESTA DE JÓVENES ASPIRANTE DE LA SINFÓNICA DE ALBACETE.
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3.3. Professional Orchestras: Current situation in Austria, Italy, and
Spain: Real situation in each country from the point of view of Professional
orchestras

3.3.1. Professional Orchestras in Austria.
In Austria there are a lot of orchestras - many of them playing together only
for certain projects. The orchestras mentioned in the following are all orchestras
whose musicians are employed either by a province or a town. The Vienna
Philharmonic Orchestra makes an exception. It’s members are all members of
the Orchestra of the State Opera of Vienna - after playing there for three years
they may become part of the Vienna Philharmonic Orchestra, which in fact is an
association that administrates itself. Nevertheless they stay in the Orchestra of
the State Opera.

To become member of one of the following orchestras you have to send
an application letter if a position is advertised. There are no general conditions
of admission except those mentioned in the tender.

Depending on your application letter you may be invited to take part in an
audition. The audition programme which normally consists of repertoire pieces
and orchestra passages is chosen by a Commission of the orchestra. The
selection mode varies from orchestra to orchestra.

3.3.1.1. Nine Theatres and symphonic orchestras

WIENER PHILHARMONIKER (STAATSOPERNORCHESTER WIEN)
https://www.wienerphilharmoniker.at

ORCHESTER-VOLKSOPER WIEN
https://www.volksoper.at/volksoper_wien/ensemble/orchester/Orchester.de.php

ORCHESTER- BÜHNE BADEN
https://www.buehnebaden.at/personen/orchester
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BRUCKNERORCHESTER LINZ (BOL)
http://www.bruckner-orchester.at/de/

MOZARTEUMORCHESTER SALZBURG
https://www.mozorch.at

GRAZER PHILHARMONIKER
https://www.oper-graz.com/ensemble-category/grazer-philharmonisches-orchester

TIROLER SYMPHONIEORCHESTER INNSBRUCK (TSOI)
https://www.tsoi.at

KÄRNTNER SINFONIEORCHESTER (KSO)
http://www.stadttheater-klagenfurt.at/de/kso/

ORCHESTER DER VEREINIGTEN BÜHNEN WIEN
https://www.musicalvienna.at/de/we-are-musical/orchester

3.3.1.2. Three Symphonic orchestras.

WIENER SYMPHONIKER
https://www.wienersymphoniker.at

ORF RADIO-SYMPHONIEORCHESTER WIEN (RSO WIEN)
https://rso.orf.at

TONKÜNSTLER-ORCHESTER NIEDERÖSTERREICH
https://www.tonkuenstler.at/de

3.3.1.3. Three Orchestral academies.

In Austria there are two kinds of orchestral academies: either an academy
place in an orchestra or an academy as an entire orchestra. Whoever gains an
orchestral academy place (after an audition) is a member of the orchestra,
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supported by the orchestra in gaining experience, playing less than the full
members of the orchestra but also earning less.

The following Austrian orchestras maintain academy places:

BRUCKNERORCHESTER
http://bruckner-orchester.at/de/orchester/orchesterakademie

RSO WIEN
https://rso.orf.at/orchesterakademie

WIENER PHILHARMONIKER ORCHESTER
https://www.wienerphilharmoniker.at/jugend/sommerakademie

The summer academy of the Vienna Philharmonic Orchestra is open for
students of all nationalities being active students at an Austrian university for
music. Around forty participants get lessons in chamber music and masterclasses
concentrating on orchestral excerpts from about twnty-five members of the
Vienna Philharmonic orchestra during a stay of three weeks in Salzburg.
Applicants have to pass an audition.

3.3.2. Professional Orchestras in Italy.
In Italy there are twenty-eight orchestras: fourteen Lyrical bodies and
fourteen Lyric Orchestral institutions; of these, twenty-six in recent decades have
been transformed from purely state orchestras into foundations. A desolate
panorama in a nation that counts more than sixty million inhabitants, considering
the history, the quality and the technical and musical level of our artists.
Modalities of access:
1) For open-ended contracts : COMPETITION
2) For fixed-term contracts with a ranking of durations that are generally
valid for three years:

65

AUDITIONS
Requirements for access to the COMPETITIONS:
1) To be 18 years old (there is no legal maximum age limit)
2) To be a European citizen or resident in Europe with a valid residence permit
3) Enjoyment of civil and political rights
4) Diploma in the instrument for which a competition is being organised,
obtained from a Conservatory or a balanced musical institute, or equivalent
certification for degrees obtained abroad.
5) Physical fitness for the job
6) Not having been subjected to criminal convictions for which dismissal from
employment with the Public Administration is envisaged, or having been
dismissed from previous employment for having been appointed through false
or invalid documents that cannot be remedied.
The AUDITIONS normally require the same requirements for access but
they are more flexible as they do not give the right to a fixed-term contract.
There are also five professional military bands, which can be entered
through a competition, the requirements for access to the competition are the
same as those of the above-mentioned bodies.
Both COMPETITIONS and AUDITIONS provide for various instrumental
performance tests in which pieces of the repertoire for solo instrument and
orchestra passages are normally performed.
The competition and audition programmes are decided by the body in
agreement with the artistic commission and the opinion of the commission is
unquestionable.
3.3.2.1.Fourteen lyrical bodies.
FONDAZIONE LIRICO SINFONICA PETRUZZELLI E TEATRI DI BARI
http://www.fondazionepetruzzelli.com

FONDAZIONE TEATRO COMUNALE DI BOLOGNA
www.tcbo.it
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FONDAZIONE TEATRO LIRICO DI CAGLIARI
www.teatroliricodicagliari.it

FONDAZIONE TEATRO MAGGIO MUSICALE FIORENTINO
www.operadifirenze.it

FONDAZIONE TEATRO CARLO FELICE DI GENOVA
www.carlofelicegenova.it

FONDAZIONE TEATRO ALLA SCALA DI MILANO
www.teatroallascala.org

FONDAZIONE TEATRO S. CARLO DI NAPOLI
www.teatrosancarlo.it

FONDAZIONE TEATRO MASSIMO DI PALERMO
www.teatromassimo.it

FONDAZIONE TEATRO DELL'OPERA DI ROMA
www.operaroma.it

FONDAZIONE TEATRO REGIO DI TORINO
www.teatroregio.torino.it

FONDAZIONE TEATRO LIRICO GIUSEPPE VERDI DI TRIESTE
www.teatroverdi-trieste.com

FONDAZIONE TEATRO LA FENICE DI VENEZIA
www.teatrolafenice.it

FONDAZIONE ARENA DI VERONA
www.arena.it

FONDAZIONE ACCADEMIA NAZIONALE DI S.CECILIA ROMA
www.santacecilia.it

3.3.2.2. Fourteen Orchestral concert institutions.
FONDAZIONE ORCHESTRA REGIONALE DELLE MARCHE ( ANCONA )
www.filarmonicamarchigiana.com
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FONDAZIONE HAYDN DI BOLZANO E TRENTO ( BOLZANO )
www.haydn.it

ORCHESTRA SINFONICA DELLA CITTÀ METROPOLITANA DI BARI ( BARI )
www.cittametropolitana.ba.it/home_page/struttura_e_organizzazione/00001126_ORCHESTRA_SINFI

FONDAZIONE ORCHESTRA REGIONALE TOSCANA ( FIRENZE )
www.orchestradellatoscana.it

ISTITUZIONE SINFONICA ABRUZZESE ( L’AQUILA )
www.sinfonicaabruzzese.it

FONDAZIONE I.C.O. TITO SCHIPA DI LECCE (LECCE)
www.teatropubblicopugliese.it/spettacolo/orchestra-della-fondazione-ico-tito-schipa-di-lecce-concerto dipasqua_723.html

FONDAZIONE I POMERIGGI MUSICALI ( MILANO )
www.ipomeriggi.it

FONDAZIONE ORCHESTRA SINFONICA E CORO SINFONICO DI MILANO
GIUSEPPE VERDI ( MILANO)
www.laverdi.org

FONDAZIONE ORCHESTRA DI PADOVA E DEL VENETO ( PADOVA )
www.opvorchestra.it

FONDAZIONE ORCHESTRA SINFONICA SICILIANA ( PALERMO )
www.orchestrasinfonicasiciliana.it
FONDAZIONE ARTURO TOSCANINI ( PARMA )
www.fondazionetoscanini.it

FONDAZIONE OTTAVIO ZIINO ORCHESTRA DI ROMA E DEL LAZIO ( ROMA )
www.orchestradellazio.it

FONDAZIONE ORCHESTRA SINFONICA DI SANREMO ( SANREMO )
www.sinfonicasanremo.it

ASSOCIAZIONE ORCHESTRA DELLA MAGNA GRECIA DI TARANTO E
POTENZA (TARANTO)
www.orchestramagna
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3.3.2.3. Six Military bands.
BANDA MUSICALE DELL'ESERCITO ITALIANO
http://www.esercito.difesa.it/organizzazione/capo-di-sme/cmcapitale/La-Banda-dell-Esercito

BANDA MUSICALE DELLA MARINA MILITARE
http://www.marina.difesa.it/storiacultura/bandamusicale/Pagine/default.aspx

BANDA MUSICALE DELL'AERONAUTICA MILITARE
http://www.aeronautica.difesa.it/storia/ComplessiMusicali/Pagine/BandaAeronauticaMilitare.aspx

BANDA MUSICALE DELL'ARMA DEI CARABINIERI
http://www.carabinieri.it/iSfWX/arma/curiosita/non-tutti-sanno-che/b/banda-dell'arma-dei-carabinieri

BANDA MUSICALE DELLA POLIZIA DI STATO
https://www.poliziadistato.it/articolo/23625/

BANDA MUSICALE DELLA GUARDIA DI FINANZA
http://www.gdf.gov.it/la-banda-musicale

3.3.3. Professional Orchestras in Spain.
In Spain there are twenty-nine Professional Symphonic Orchestras, three
Professional Choirs, twenty-seven Professional Symphonic Bands, and twentynine Professional Military and Police Symphonic Bands. The Minimum age for
admission is 18 and the modalities of access is a competition or an audition with
trial period once the candidate is admitted into. The difference between
modalities of access: COMPETITION or AUDITIONS
1) For open-ended contracts : COMPETITION
2) For fixed-term contracts with a ranking of durations that are generally valid
for three years:
The AUDITIONS normally require the same requirements for access but
they are more flexible as they do not give the right to a fixed-term contract.
To access most of the times is necessary a Diploma (for more details, see
Appendix 3) in the instrument for which is being organized, obtained from a
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Conservatory or a musical institute, or equivalent certification for degrees
obtained abroad. Other requirements are:
a) To be a European citizen or resident in Europe with a valid residence
permit.
b) Enjoyment of civil and political rights.
c) Physical fitness for the job.
d) Not having been subjected to criminal convictions for which dismissal
from employment with the Public Administration is envisaged, or having been
dismissed from previous employment for having been appointed through false or
invalid documents that cannot be remedied.
Sometimes before the competition or audition is necessary to send a tape
or video tape and then the Orchestra, Band or Choir make a pre-selection of
candidates.
Both COMPETITIONS and AUDITIONS provide for various instrumental
performance tests in which pieces of the repertoire for solo instrument and
orchestra passages are normally performed. The competition and audition
programmes are decided by the body in agreement with the artistic commission
and the opinion of the commission is unquestionable. Sixteen of the Professional
Symphonic Orchestras have implemented Educational projects with the creation
of young orchestras.
3.3.3.1. Twenty-seven Professional Symphonic Orchestras.
Sixteen of them have Educational projects implemented with the youth
orchestra.

PROFESSIONAL ORCHESTRA
ORCHESTRA

CORRESPONDING YOUTH

ORQUESTA CIUDAD DE GRANADA
http://www.orquestaciudadgranada.es

Educational projects implemented with the
youth orchestra:
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JOVEN ORQUESTA SINFÓNICA DE
GRANADA http://www.josg.org)

ORQUESTA DE CÓRDOBA
http://orquestadecordoba.org-

Educational projects implemented with the
youth orchestra:
ORQUESTA JOVEN DE CÓRDOBA.
https://orquestajovendecordoba.com

ORQUESTA FILARMÓNICA DE MÁLAGA
http://orquestafilarmonicademalaga.com

Educational projects implemented with the
youth orchestra:
JOVEN ORQUESTA PROVINCIAL DE
MÁLAGA https://www.jopmalaga.com

REAL ORQUESTA SINFÓNICA DE SEVILLA
http://www.rossevilla.es

OVIEDO FILARMONÍA
http://www.oviedofilarmonia.es

ORQUESTA SINFÓNICA DEL PRINCIPADO DE ASTURIAS
http://www.ospa.es

Educational projects implemented with the
youth orchestra:
ORQUESTA CLÁSICA DE ASTURIAS
https://www.facebook.com/orquestaclasicade.a
sturias

ORQUESTA SIMFÒNICA DE BALEARS "CIUTAT DE PALMA"
http://simfonicadebalears.net

ORQUESTA FILARMÓNICA DE GRAN CANARIA
https://www.ofgrancanaria.com/es/

Educational projects implemented with the
youth orchestra:
JOVEN ORQUESTA DE GRAN CANARIA.

ORQUESTA SINFÓNICA DE TENERIFE
http://sinfonicadetenerife.es

Educational projects implemented with the youth
orchestra:
JOVEN ORQUESTA SINFÓNICA DE TENERIFE.

ORQUESTA SINFÓNICA DE CASTILLA Y LEÓN
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Educational projects implemented with the
youth orchestra:

https://www.oscyl.com

JOVEN ORQUESTA SINFÓNICA DE CASTILLA Y LEÓN

ORQUESTRA DE CADAQUÉS
http://www.orquestradecadaques.com/es

ORQUESTRA SIMFÒNICA DE BARCELONA I NACIONAL DE CATALUNYA
http://www.obc.cat

Educational projects implemented with the
youth orchestra:
JOVE ORQUESTRA NACIONAL DE
CATALUNYA http://www.jonc.cat

ORQUESTRA SIMFÒNICA DEL GRAN TEATRE DEL LICEU
http://www.liceubarcelona.cat/#

ORQUESTRA SIMFÒNICA DEL VALLÈS
http://www.osvalles.com

ORQUESTRA SIMFÒNICA JULIÀ CARBONELL DE LES TERRES DE LLEIDA
http://ojc.cat

ORQUESTA DE EXTREMADURA
http://www.orquestadeextremadura.com

Educational projects implemented with the
youth orchestra:
JOVEN ORQUESTA DE EXTREMADURA.
http://orquestadeextremadura.com

BILBAO ORKESTRA SINFONIKOA
http://bilbaorkestra.eus

EUSKADIKO ORKESTRA SINFONIKOA
http://www.euskadikoorkestra.eus/es/default.asp

Educational projects implemented with the
youth orchestra:
JOVEN ORQUESTA DE EUSKAL HERRIA
(EG0) (PAIS VASCO)
https://www.musicalchairs.info/egofundazioa.org

ORQUESTA SINFÓNICA DE GALICIA
http://www.sinfonicadegalicia.com

Educational projects implemented with the
youth orchestra:
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ORQUESTA JOVEN DE LA SINFÓNICA DE
GALICIA http://www.sinfonicadegalicia.com

REAL FILHARMONÍA DE GALICIA
http://www.realfilharmoniagalicia.org

ORQUESTA DE LA COMUNIDAD DE MADRID
Educational projects implemented with the
youth orchestra:

http://www.orcam.org

JOVEN ORQUESTA DE LA COMUNIDAD DE
MADRID https://www.jorcam.org

ORQUESTA NACIONAL DE ESPAÑA
Educational projects implemented with the
youth orchestra:

http://ocne.mcu.es

JOVEN ORQUESTA NACIONAL DE ESPAÑA
(JONDE) http://jonde.mcu.es

ORQUESTA SINFÓNICA RTVE
http://www.rtve.es/orquesta-coro/

ORQUESTA SINFÓNICA DE MADRID
https://www.osm.es

Educational projects implemented with the
youth orchestra:
ORQUESTA-ESCUELA DE LA ORQUESTA
SINFÓNICA DE MADRID
https://www.osm.es/es/OrquestaEscuela/Orque
staEscuela_Biografia.aspx

FUNDACIÓN ORQUESTA SINFÓNICA DE LA REGIÓN DE MURCIA
http://sinfonicaregiondemurcia.com

Educational projects implemented with the
youth orchestra:
ORQUESTA DE JÓVENES DE LA REGIÓN DE MURCIA.

ORQUESTA SINFÓNICA DE NAVARRA
http://www.orquestadenavarra.es

ORQUESTA DE VALENCIA
https://www.palauvalencia.com

Educational projects implemented with the
youth orchestra:
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JOVE ORQUESTRA DE LA GENERALITAT
VALENCIANA (VALENCIA)
http://ivc.gva.es/val/musica

3.3.3.2. Twenty-seven Professional Symphonic Bands.

BANDA MUNICIPAL DE A CORUÑA
https://www.facebook.com/Banda-Municipal-de-A-Coruña-257851648033/?ref=ts

BANDA SINFÓNICA MUNICIPAL DE ALBACETE
http://www.albacete.es/acl_users/credentials_cookie_auth/require_login?came_from=http%3A//www.albac
ete.es/es/webs-municipales/banda-sinfonica

BANDA SINFÓNICA MUNICIPAL DE ALICANTE
https://www.facebook.com/AMIGOS-de-la-BANDA-SINFÓNICA-MUNICIPAL-DE-ALICANTE170672929649878/

BANDA MUNICIPAL DE ALMERÍA
http://www.almeriacultura.com/index.php?option=com_content&view=article&id=216&Itemid=161&lang=es

BANDA MUNICIPAL DE MÚSICA DE BADAJOZ
https://www.aytobadajoz.es/es/ayto/banda-municipal

BANDA MUNICIPAL DE MÚSICA DE BARAKALDO
http://www.barakaldo.org/portal/web/banda-de-musica/banda-municipal

BANDA MUNICIPAL DE BARCELONA
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https://www.auditori.cat

BANDA MUNICIPAL DE MÚSICA DE BILBAO
https://www.bilbaomusika.eus/castellano/cbdlabanda.asp

BANDA MUNICIPAL DE CASTELLÓN
http://www.castello.es/web30/pages/area_web20.php?cod0=8

BANDA MUNICIPAL DE MÚSICA DE GRANADA
http://www.bandamunicipaldegranada.com

BANDA SINFÓNICA MUNICIPAL DE HUELVA
https://www.facebook.com/BSMdeH

BANDA MUNICIPAL DE MÚSICA DE JAÉN
http://www.resnali.es

BANDA MUNICIPAL DE MÚSICA DE LAS PALMAS DE GRAN CANARIA
http://lpacultura.com/es/banda-municipal-de-musica

BANDA MUNICIPAL DE MÚSICA DE LUGO
http://lugo.gal

BANDA SINFÓNICA MUNICIPAL DE MADRID
https://www.facebook.com/BSMMadrid

BANDA MUNICIPAL DE MÚSICA DE MÁLAGA
https://www.facebook.com/bandamunicipalmalaga

BANDA MUNICIPAL DE MÚSICA DE PALENCIA
https://www.facebook.com/Amigos-De-La-Banda-Municipal-De-Música-De-Palencia-283985251732716/

BANDA MUNICIPAL DE MÚSICA DE PALMA DE MALLORCA
http://www.palmacultura.cat

BANDA MUNICIPAL DE MÚSICA LA PAMPLONESA
https://bandapamplonesa.com
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BANDA MUNICIPAL DE SANTA CRUZ DE TENERIFE
https://www.santacruzdetenerife.es/index.php?id=4834

BANDA MUNICIPAL DE MÚSICA DE SANTANDER
https://www.facebook.com/BandaMunicipalSantander?fref=ts

BANDA MUNICIPAL DE MÚSICA DE SANTIAGO DE COMPOSTELA
https://www.facebook.com/BandaMunicipaldeSantiagodeCompostela?fref=ts

BANDA SINFÓNICA MUNICIPAL DE SEVILLA
http://bandasinfonicamunicipaldesevilla.blogspot.com.es

BANDA MUNICIPAL DE MÚSICA DE TELDE
https://www.facebook.com/bandamusicadetelde.municipal?fref=ts

BANDA MUNICIPAL DE VALENCIA
https://www.palauvalencia.com

BANDA MUNICIPAL DE MÚSICA DE VITORIA
http://www.vitoria-gasteiz.org/we001/was/we001Action.do?aplicacion=wb021&tabla=contenido&uid=_295cc752_11a332f021e__7ffe

BANDA DE MÚSICA DE LA DIPUTACIÓN PROVINCIAL DE ZARAGOZA
http://cultura.dpz.es/cultura-turismo-juventud-y-deporte/difusion-cultural/banda-provincial-de-musica/id/588

3.3.3.3. Twenty-nine Professional military and police Symphonic Bands.

UNIDAD DE MÚSICA DE LA JEFATURA DE SUBINSPECCIÓN GENERAL
DEL EJÉRCITO Nº 4.
http://www.ejercito.mde.es/unidades/Barcelona/ige/

UNIDAD DE MÚSICA DEL TERCIO NORTE DE LA ARMADA.
http://www.portalcultura.mde.es/cultural/musica/galicia/musica_190.html
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BANDA DEL BATALLÓN DEL CUARTEL GENERAL DE LA DIVISIÓN
MECANIZADA BRUNETE Nº 1.
http://www.portalcultura.mde.es/cultural/musica/castillaLeon/musica_181.html

BANDA DE MÚSICA DE LA ACADEMIA GENERAL MILITAR.
http://www.portalcultura.mde.es/cultural/musica/aragon/musica_180.html

UNIDAD DE MÚSICA DE LA AGRUPACIÓN BASE AÉREA DE ZARAGOZA.
http://www.portalcultura.mde.es/cultural/musica/aragon/musica_179.html

BANDA DE MÚSICA DE LA AGRUPACIÓN DE INFANTERÍA DE MARINA DE MADRID.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_172.html

ESCUELA DE MÚSICAS MILITARES.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_201.html

UNIDAD DE MÚSICA DE LA SUBINSPECCIÓN GENERAL DEL EJÉRCITO Nº 1.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_199.html

UNIDAD DE MÚSICA DE LA DIRECCIÓN GENERAL DE LA GUARDIA CIVIL.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_191.html

UNIDAD DE MÚSICA DE LA GUARDIA REAL.
http://www.guardiareal.org/Menu/Organizacion/UnidaddeMusica/

UNIDAD DE MÚSICA DEL MANDO AÉREO DEL CENTRO.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_189.html

UNIDAD DE MÚSICA DEL REGIMIENTO INMEMORIAL DEL REY Nº 1.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_178.html

UNIDAD DE MÚSICA DE LA JEFATURA DE SUBINSPECCIÓN GENERAL Nº 2.
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http://www.ejercito.mde.es/unidades/Sevilla/suigesur/Localizacion/index.html

UNIDAD DE MÚSICA DEL CUARTEL GENERAL DE LA FUERZA DE MANIOBRA.
http://www.portalcultura.mde.es/cultural/musica/murcia/UnidadMusMilCGralTerresAltaDisp.html

SECCIÓN DE MÚSICA DEL BATALLÓN DEL CUARTEL GENERAL DE LA
COMANDANCIA GENERAL DE BALEARES.
http://www.portalcultura.mde.es/cultural/musica/iBalears/musica_196.html

UNIDAD DE MÚSICA DE LA ACADEMIA DE INFANTERÍA.
http://www.portalcultura.mde.es/cultural/musica/castillaLaMancha/musica_174.html

BANDA DE GUERRA DE LA BRIGADA DE INFANTERÍA LIGERA REY
ALFONSO XIII DE LA LEGIÓN.
http://www.portalcultura.mde.es/cultural/musica/andalucia/musica_182.html

UNIDAD DE MÚSICA DEL TERCIO SUR DE LA ARMADA.
http://www.portalcultura.mde.es/cultural/musica/andalucia/musica_184.html

BANDA Y MÚSICA DEL BATALLÓN DEL MANDO REGIONAL SUR.
http://www.portalcultura.mde.es/cultural/musica/andalucia/musica_203.html

UNIDAD DE MÚSICA DE LA AGRUPACIÓN DEL ACUARTELAMIENTO
AÉREO DE TABLADA.
http://www.portalcultura.mde.es/cultural/musica/andalucia/musica_183.html

UNIDAD DE MÚSICA DEL MANDO AÉREO GENERAL.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_189.html

UNIDAD DE MÚSICA DEL TERCIO DE LEVANTE DE LA ARMADA.
http://www.portalcultura.mde.es/cultural/musica/murcia/musica_194.html
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UNIDAD DE MÚSICA DEL BATALLÓN DEL CUARTEL GENERAL DE LA
COMANDANCIA GENERAL DE MELILLA.
http://www.portalcultura.mde.es/cultural/musica/melilla/musica_198.html

UNIDAD DE MÚSICA DEL BATALLÓN DEL CUARTEL GENERAL DE LA
COMANDANCIA GENERAL DE CEUTA.
http://www.portalcultura.mde.es/cultural/musica/ceuta/musica_197.html

UNIDAD DE MÚSICA DEL GRUPO DEL CUARTEL GENERAL DEL MANDO
AÉREO DE CANARIAS.
http://www.portalcultura.mde.es/cultural/musica/canarias/musica_200.html

UNIDAD DE MÚSICA DE LA JEFATURA DE SUBINSPECCIÓN DE CANARIAS.
http://www.portalcultura.mde.es/cultural/musica/canarias/musica_195.html

BANDA DE MÚSICA DE LA POLICÍA NACIONAL

UNIDAD DE MÚSICA DE LA DIRECCIÓN GENERAL DE LA GUARDIA CIVIL.
http://www.portalcultura.mde.es/cultural/musica/madrid/musica_191.html

SECCIÓN BANDA DE MÚSICA. POLICÍA MUNICIPAL DE MADRID.
https://www.madrid.es/portales/munimadrid/es/Inicio/Emergencias-y seguridad/Direcciones-ytelefonos/Seccion-Banda-de-Musica-PoliciaMunicipal/?vgnextfmt=default&vgnextoid=cc8603f80753d310VgnVCM2000000c205a0aRCRD&vgnextcha
nnel=67e1bb21278fe410VgnVCM1000000b205a0aRCRD

3.3.3.4. Three Professional Choirs

CORO DE LA COMUNIDAD DE MADRID
http://www.orcam.org

CORO NACIONAL DE ESPAÑA
http://ocne.mcu.es
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CORO RTVE
http://www.rtve.es/orquesta-coro/

4. THE NEED TO INTRODUCE AND FOSTER THE CONNECTION
BETWEEN EDUCATIONAL AND PROFESSIONAL SECTORS.
The connection between educational and professional sectors will
definitely imply a significant contribution to the enrichment of music students, at
several levels:

Personal and vital experience: through the interaction with other human
beings that share the same passion for music and music making, it will suppose
an important addition to their personal development. The experience of living all
together into the same musical environment will encourage those human values
that we consider as an essential part of the humanities, and specially of music:
tolerance, respect, generosity, friendship, and collaboration, among others.

Cooperation and collaboration with future partners and colleagues. The
orchestral trials will provide them with real simulations of what they can confront
in the near future. They will acquire tools and practicing methods specifically
designed for an optimal preparation of the rehearsals, such as: distinctive
features and requirements in tuning and tone production, particularly oriented to
the orchestral practice, as opposed to the general performance practice for
soloists. Among many other aspects, they will learn about organization and
methodology of the orchestral sessions: sectional rehearsals, schedules,
intensity and preparation, and so on.

In short, the experience of living, practicing, rehearsing and finally playing
together with different orchestras, conductors, countries and at different venues
will certainly presume to be a long lasting and unforgettable experience for all
students experiencing it.
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5. STRATEGIES TO CARRY OUT THE PROJET.

5.1. Internships programs and scholarships in Professional
Orchestras and Choirs for high school students.
Some Choirs and Symphonyc Orchestras have internships programs to
give participants a “hands on” experiential learning opportunity, working at a
professional institution. Interns have a chance to gain experience working in a
creative and exciting environment. This welcome students who wish to broaden
their education and professional experience by working and learning in a music
organization. Interns work directly with the orchestra or choir members to learn
and develop professional skills that could be translated to any arts organization.
This kind of internship or scholarship is a fabulous opportunity to sing or
play in a large, highly aclaimed Symphonic Chorus or Symphonic Orchestras
performing major symphonic choral and instrumental works with the principal
orchestras, in addition to other performance opportunities. The interns benefit
from working alongside professional and experienced musicians, being mentored
by their vocal / instrument section leader and building unsurpassed instrumental,
vocal and choral experience under the direction of differents Music Directors.
As an example take a look at Apendix 7.1. MADERNA.EDU PROJECT.
5.2. Youth Orchestras who belong to Professional Orchestras.
Some Symphonyc Orchestras and Choirs have implemented sociopedagogical projects intregrating young musicians in Youth Orchestras who
belong to Professional Orchestras or Choirs. This is a way to be in contact with a
professional organization and the possibility to play with them if it is necessary.
Through this experinces the participants:


Gain professional skills that can be utilized as a professional in the
future.



Gain knowledge about the day-to-day operations of a Symphonyc
Orchestra and Choir.
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Have an exceptional and educational learning experience through
working with a symphonic group.



Become involved with the community and the organization.



Become prepared for professionals auditions.
As an example see apendix 7.2: FUNDACIÓN ORQUESTA DE

EXTREMADURA. FOEX: ORQUESTA DE EXTREMADURA (OEX) AND THE
EDUCATIONAL PROGRAM.

5.3. Teaching methodologies for auditions. Preparing for an orchestral
audition for Youth Orchestras.
There are a growing number of ideas about audition preparation strategies
and philosophies but it is not posible to predict who is going to be successful. It
is well known that success requires talent and hard work and it is clear that the
students need a solid technical execution to pass the early rounds, but on an
equal playing, the artists, not technicians, make finals and win the positions. This
“musical sound” is what wins auditions, but that such sound isn’t going to happen
if a student’s technical abilities aren’t up to par, so the consensus seems to be
that musicians need both solid technique and musicianship in order to win a
position. The fundamental base of technical mastery must exist to serve the
artistic vision of the student.

The students need a remarkable talent and determination, but that even
then, there’s no guarantee. Sometimes the students who are more self-assured
seemed to have more success than those who are more modest, but those
students who worked hard and were willing to take advice seemed to do better
than those who already had great training and may have been too confident; less
eager to learn new things and put in the work. This brigs us further in suggesting
that good technique and execution will get you into advanced rounds, but what
wins is the ability to make music.
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On the other hand is important for the students to be able to teach
themselves and not become overly dependent on teachers for too much direction,
so they have to focus on cultivating and building off of whatever was already
working for the student and discover their own unique musical style and
developing one’s own voice and style – and this comes from having diverse
musical influences. So it’s important for students to work out as many of the
technical details (e.g. intonation, rhythm, etc.) on their own as they can, so that
there is more time in lessons to work on higher-level musical concepts. As such,
it is important to focus first on fundamentals, and then progresses to musicianship
and music-making as the audition approaches, they must

focus more on

musicality and less on technique in their countdown to the audition.
Listening not just to the excerpts, but to a wide range of music, both within and
outside of the classical tradition. Sure, it’s important to know the excerpts well
and be able to perform them on command, but that’s not enough to ensure
students understand how their part fits into the orchestra as a whole. They have
to develop the ability to reproduce quality sound on each excerpt and playing
along with recordings is a good help.

There are a lot of books concerning to this topic and we recommend
books concerning to this chapter, for example:

Greene, Don. 2001, Audition Success (Theatre Arts)
Greene, Don. 2002. Performance Success: Performing Your Best Under
Pressure (Theatre Arts).
Greene, Don. 2002. Fight Your Fear and Win: Seven Skills for
Performing Your Best Under Pressure--At Work, in Sports, on
Stage (Inglés) Tapa blanda – 1 feb
Gallwey, W. Timothy, 1997. Inner Game of Tennis
Gallwey, W. Timothy and Barry Green. The Inner Game of Music .
Peale, Norman Vincent, 2003. The Power of Positive Thinking: 10 Traits
for Maximum Results.
Orchestral Tuba Audition Preparation: The Perspective of Three
Successful Teachers Golden A. Lund University of Nebraska-Lincoln.
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5.4. Motivation and how to avoid getting discouraged after an unsuccessful
audition.
Motivation is the the set of psychological forces that compel to take action
and the willingness to do something but on the other hand motivation is often the
result of action, not the cause of it.
A good motivation is what leads to the students’ success and growth is
already within them but there are significant little details that can be the difference
between advancing and going home. The problem appear after an unsuccessful
audition. Someone once said that “It’s not how many times you get knocked down
that count, it’s how many times you get back up.” Which is way easier said than
done when you feel like things aren’t going your way up, but how could teachers
help their students to persevere during tough times and stay optimistic about
future auditions. It is import for the students to take responsibility for continuing
to learn from each audition, but most important thing for both, teachers an
students to do after an unsuccessful audition is to identify the cause of the
problem, and then address the underlying issue before the next audition.
The most important fact is to keep active the set of psychological forces
and the solution fot it is to build rituals to get motivated even when you don't feel
like it.
Definitly It is important for the students to have rituals and follow a
consistent schedule during t he good and bad moments.
5.5. Warm-ups before an audition.
Prepare and music audition is not much different from being in the sports
world. In addition to some natural talent and interest, a huge overlap with both
worlds is the time spent honing your craft. Just as we see athletes spending time
stretching and warming up before a performance, it is mandatory that muscians
warm up before auditioning and our minds and bodies still need to be prepared
for what’s about to happen. Good music warm up exercises help to get into a
relaxed, focused space, where you feel ready to go out and nail that performance.
There are plenty of excercises for diferents instrumenys and voice that you can
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try on your own before an audition but before it our bodies need to be loose and
limber. Here’s a quick checklist to work through before the contact with the music
exercises:


Gently roll your neck backward, forward, and then around (clockwise and

anti-clockwise).


Roll both shoulders forward and backward to release any nervous

energy.


Extend your arms and begin to open up your chest. Remember to

breathe deeply from your diaphragm.


With arms extended, twist your waist side to side.



Do a forward bend, dropping your head as far as it can go. Hold for ten to

twenty seconds.


Shake out your entire body starting from your hands and take your
instrument or sing the músic excercises.



Finally enter to the audition hall with the idea that you have nothing to
lose and a lot to win and not just with the specific goal of winning the
position. Instead, one should simply aim to play their best.

5.6. Resume and letters sent in response to auditions. How to prepare a
simple, neat, clean and attractive text.
As your primary marketing piece, your resume says a great deal about
you. A sharp-looking document shows that you have the ability to present yourself
with professionalism and style.
A resume needs to be professional and polished and to be effective it,
needs to be consistent, concise, clear and easy to read, avoiding tiny fonts, dense
blocks of text, vague language or excessive jargon, and inconsistent formatting.
Grab your current resume (or organize your work experience and
education information) and give it a professional boost with these tips for creating
a professional one.
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1. Select your resume type. There are several basic types of resumes
used to apply for job openings. Depending on your personal
circumstances, choose a chronological, functional, combination, or a
targeted resume. Taking the time to choose the best type of
resume for your situation is well worth the effort.

2. Content and container. Make sure your content is compelling first,
then worry about the design and layout, it’s a lot easier to work with a
complete document. Otherwise, you may find yourself forced to re-do
design and formatting work as you add or change positions or bullet
points.

3. Templates and resume example: If you have no time to spend on
formatting, the fastest way to a good-looking resume may be through
a template. You’ll find some free resume templates on the internet,
however, if you go with a template, make sure it is the best one for
your purpouse. Templates can help you format your resume,
however, whenever you use a resume example or template, be sure
to customize your resume, so it reflects your skills and abilities for the
position you are applying for.

4. Keep it Focused. A resume shouldn’t be several pages long for the
average auiditions seeker, a one-two page resume is probably
enough. It's important not to include extraneous information. Your
resume should focus on the skills and attributes that qualify you for the
posotion.

5. Edition: Carefully edit your resume. Spelling and grammar errors can
make an applicant seem inattentive to details. Review proofing
guidelines to ensure that your resume is consistent and error-free.
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6. Make It legible and consistent. Your resume should be easy to read.
Your name and contact information should appear prominently at the
top of the page without exception. Think of it as the personal letterhead
at the top of your professional resume. It should stand out, make a
good first impression and gain credibility that will bring the reader into
the rest of your document. Use a legible font (such as Times New
Roman, Arial, or Calibri). Make sure the font is not too big or too small
(choose a size between 10 and 12). Avoid dense blocks of text and
use standard margins. Use white or cream-colored paper if you are
sending a physical resume; colored paper can be very distracting. The
best resumes need to have consistent formatting with font, font size,
style (such as the use of bold and italics), bullet points, diamond bullet
points, and so on.

7. Check your resume. Use a resume checklist to make sure you have
included all relevant information in your resume. Avoid common
mistakes on your resume and use writing strategies that lead to
success in resume reviews.

8. Get resume help. After the last checking, find someone else to look at
it too, because it’s so easy to miss information. Writing a resume is
hard work and it's important to get help, or at least have your resume
reviewed before you send it . Consider ask your teacher to help you
make sure your resume is perfect for the position and polished.

9. Give It a Makeover If you already have a resume, update it will up
your chances of getting it better with new drafts and new experiences.

10. Send your resume with a recording sessions if required, and wait
news.
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5.7. Preparing for a recording session.
Sometimes with the resume is required to send an audio or video example
of your music habilities to be admitted into the audition process. Then you have
to prepare a recording session to record some pieces without edition. The best
choice would be to record it in your Music School or Conservatory if it is possible.
If not, you could go to a professional recording studio and hire a couple of hours
or preparing a home recording session; in this last case, you need to rent or buy
some necessary equipment and you have to learn basic stereo recording
techniques.
Stereo recording is a technique involving the use of two microphones to
simultaneously record one instrument and a computer or a recording
machine. The mono signals from each microphone are assigned to the left and
right channels of a stereo track to create a sense of width in the recording. The
stereo effect is created in this technique from the slight difference in sound
between the left and right channels. There are basic methods of stereo recording
and each one have differents types of microphones, positions and mixes
required. Let’s start off with the simplest and most common stereo recording
techniques:

1. A/B Stereo Recording
With two omnidirectional microphones,, usually small diaphragm
condensers, point both microphones toward the instrument, at a distance of a
foot, and spaced two feet apart. When experimenting with this technique, try
making adjustments to both the distance of the microphones from the instrument,
as well as the distance of the microphones from each other. Concerning the mix,
mono signals from each microphone are assigned to the left and right channels
of a stereo track to create a sense of width in the recording. With the A/B stereo
recordig the stereo image is created because the time of arrival at each
microphone is slightly staggered. The frequency balance is different as well,
which will provide an added level of stereo width.
2. X/Y Stereo Recording
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With two directional microphones, usually small diaphragm condensers,
point at an angle between 90-135 degrees so that their capsules coincide at a
single point. The wider the angle, the wider the stereo image. Concerning the
mix, it is the same as A/B stereo recording. Compared to A/B stereo recording,
the X/Y stero recording will has less of a stereo effect because both microphones
are positioned at the same point in space and there will be no differences in
timing.

3. ORTF Stereo Recording
With two directional microphones, usually small diaphragm condensers,
point them spread outward at an angle of about 110 degrees, with the capsules
spaced 17cm apart. Concerning the mix, it is the same as A/B stereo recording.
The technique is basically a combination of the previous two. The microphones
are physically spaced apart, like with A/B recording, which will yield a wider stereo
image. Then it uses directional microphones, like with X/Y recording, so it should
pick up less of the ambient room sound.

4. Blumlein Pair
With two bi-directional microphones, point them as in X/Y technique.
Concerning the mix, it is the same as in X/Y stereo technique. Compared to the
X/Y technique, the Blumlein Pair technique captures a greater portion of the room
sound and adds a bit more ambience to the stereo image, thanks to the use of
the figure 8 mics.

In any case, the best idea, if possible, is to be recorded or at least be
helped by professionals is it is posible because they have a lot of experience and
they have good professional equipements.
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6. FEEDBACK.
6.1. Tests, quizzes and Q&A
It is important to know the musical reality of each country if we want to
export our project to any different countries for example the MUSE questionnaire
we did at the beginning of the project:

MUSE QUESTIONAIRE FOR OTHER EUROPEAN COUNTRIES

1. What are the curricular and extra-curricular activities that your school
implement in order to make students ready for the labour market?
1.1.

Curricular.

1.2.

Extra-curricular.

2. What do you think should be done, what kind of activities should be
implemented and promoted by your school and by teachers in order to help
students getting prepared for entering the labour market, inaddition to those
already implemented?

3. Are there some useful instruments and tools that could help teachers in
guiding their students in a more professional oriented education? Which
ones?
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7. APPENDIXS.
7.1. MADERNA.EDU PROJECT
Since 2014, Orchestra Maderna has undertaken a new training project
aimed at students of schools in the territory of Forlì. The project is presented to
schools in September and has got three phases:
1) Orchestral Training
2) Master Class
3) Public training
Orchestral Training:
The students are selected by the teachers of the relative institutes, the
musical programme is defined at the beginning of the project, then the students
(in the first preparatory phase) are followed by their own teachers.
In accordance with the established schedule, the students take part in the
orchestra rehearsals.
The orchestral staff is made with a ratio of one to one by professionals
from the Orchestra Maderna and the students, in this way the students have the
concrete opportunity to learn the discipline of the orchestra exactly as they were
in a professional production.
The orchestral training course concludes with 1-2 concerts conducted by
internationally renowned conductors. Each student is issued with a certificate of
participation and each school of origin (at its discretion) can give training rewards.
Master Class
All students of local music schools have free access to the Master Classes.
The duration of the master may vary depending on the availability of the
teacher.
All the teachers of the Master Classes are at the same time the soloists of
the Music Season so the students also have the opportunity to listen to the
concert of the teachers and observe the practical application of all the information
acquired during the master.

The teachers who have held the Masters to date are:
1) Stefan Milenkovich (violin)
2) Luigi Piovano (cello)
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3) Bruno Canino (piano)
4) Marco Rizzi (violin)
5) Piero Bonaguri (guitar)
6) String trio of the Orchestra Sinfonica della Rai (violin, viola, cello)
7) Andrea Lucchesini (piano)
8) Berliner Philarmoniker wind quintet (flute, oboe, clarinet, bassoon, horn)
9) Corrado Giufferdi (clarinet)
Training of the public:
All students have free access to the open rehearsals of Orchestra
Maderna.
The schools are sent information material about the program that we are
going to perform related to links useful for listening to the estimate.
During the open rehearsal the instruments in the orchestra are illustrated and the
structure of the orchestra is demonstrated in order to make the orchestral
sections recognizable.
After the performance of the pieces, it is possible to ask questions to the
conductor and to the soloists in order to make the iteration with the boys concrete.
We believe it is fundamental to bring the public of tomorrow closer to
classical music through a direct relationship with the musicians in order to make
the approach to music natural and create interest in live performance.

We are willing to create a Youth Orchestra in which participants will be
selected through auditions. As a Musical Association that operates mainly on the
territory of the province of Forlì-Cesena we will pay particular attention to students
of the schools of the mentioned provinces in order to enhance the existing
excellence and create a virtuous relationship between the Institutes and the
professional offer.

7.2. FUNDACIÓN ORQUESTA DE EXTREMADURA. FOEX: ORQUESTA DE
EXTREMADURA (OEX) AND THE EDUCATIONAL PROGRAM:
The OEX, created by the Junta de Extremadura in 2000, has been, since
its creation, an instrument of dissemination of musical culture in the autonomous
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region of Extremadura. It develops its regular concert season preferably in
Badajoz, Caceres, although it maintains a regular activity in the rest of
Extremadura. Through his career the OEX has performer in major concert halls
such as the Auditorio Nacional in Madrid, the Manuel de Falla Auditorium in
Granada, the Kursaal in San Sebastián, the Euskalduna in Bilbao, the Principe
Felipe Auditorium in Oviedo, Auditorio de San Lorenzo del Escorial, etc. The
Orchestra has worked together with the Fura dels Baus, the Royal Ballet of
Covent Garden in London, English National Ballet , the National Ballet of Spain,
etc. The usual repertoire of the group ranges from the 18th century to
contemporary music and maintains a policy of support to the new musical
production. With the Orchestra of Extremadura has collaborated great directors
such as: Carlos Kalmar, José Ramón Encinar, Antoni Ros Marbá, Enrique García
Asensio, Christopher Wilkins, Martin Sieghart, Tan Lihua, Cristóbal Halffter,
Hansjörg Schellenberger. Jesús Amigo has been its owner and artistic director
since its inception until 2012. From September 2012, its owner and artistic
director is the master Álvaro Albiach. The musical work of the OEX translates into
all Extremadura, performing didactic concerts for school children, family concerts
to promote music as a family bond, cycles of new audiences, concerts of initiation
to music, camera cycles with groupings of smaller format, extraordinary concerts
with a marked social or solidarity purpose with different entities and its symphonic
cycle. Maria João Pires, Pepe Romero, Joaquín Achúcarro, Radovan Vlatkovik,
Ara Malikian, Asier Polo, Matt Haimovitz, María Orán, Jorge Luis Prats, Roberto
Díaz, Benjamin Schmid, Gerard Caussé, Sergio Azzolini, Alexandre da Costa,
etc. are some of the soloists who have worked with the Orchestra of Extremadura.
The OEX has made 16 recordings with prestigious conductors and soloists,
including the soundtrack for the film "Elite corps". He has done various tours in
Portugal, China, etc.
Currently it has been created the “FUNDACIÓN ORQUESTA DE
EXTREMADURA” (FOEX), and with the collaboration of all its professional
musicians from ORQUESTA DE EXTREMADURA has implemented a system to
look for students thanks to the OJEX, and the “PROYECTO AFINANDO
(TUNING PROJECT)” a socio-pedagogical project. On the basis of the sentence
of Pablo Picasso: “All children are born artists the problem is how to remain an
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artist once he grows up”, aims to bring music and values from different social
sections: music as training, music as social action and music as therapy. There
are numerous studies that determine that music has a very positive influence on
the cognitive, creative, intellectual and psychological development of children and
in certain degenerative diseases. The OEX performs concerts of all kinds, with
the intention of reaching the widest possible audience in different formats
(educational, family, chamber music). It has now taken a step beyond creating a
project that encompasses all these actions with the creation of a Children's
Orchestra and another Youth Orchestra to deliver an orchestral experience to
children who are giving their first musical notes. Today the FUNDACIÓN
ORQUESTA DE EXTREMADURA has four different Orchestras and a Choir:

-ORQUESTA DE EXTREMADURA (OEX).
Professional Symphonic Orchestra. 7 -ORQUESTA JOVEN DE
EXTREMADURA (OJEX)
Semi professional Symphonic Orchestra. From 18 years old.
-ORQUESTA JUVENIL
Youth Symphonic Orchestra.13 to17 years old.
-ORQUESTA INFANTIL. Children’s String Orchestra. 8 to 12 years old.
-CORO FOEX. Semi professional Choir.
OJEX, and the “PROYECTO AFINANDO (TUNING PROJECT)” have a
waiting list and there are hundreds of students implied. Usually, some of the
students of the OJEX play with the professional orchestra (OEX). If it is
necessary, for instance, in the horns section is quite common, especially with
tuba and trombone, the percussion section for pieces with several musicians, the
string section to increase it for some pieces and symphonies, and so on.
With this system, the OEX has the opportunities to make a kind of slow
auditions procedure during years. In this sense, the system works like a
professional football team as with a “reservoir” of possible future talents with a lot
of children implied and very good atmosphere.

Countries as Venezuela, Colombia, Perú have implemented very effective
pedagogical orchestral systems to follow as examples and we could take this kind
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of implementations as a good example for our Operational Guideline.

Short description of the pedagogical ensembles:
YOUTH

ORCHESTRA OF

EXTREMADURA

(OJEX).

Symphony

Orchestra four aimed at youth aged from 18 years. It was the first pedagogical
project launched by the Junta de Extremadura, through the Foundation, the
Orchestra of Extremadura. Its objective is to expand the orchestral training for
music students from Extremadura, preparing them for their professional future.
The OJEX began his way, similar to its big brother the OEX, in the Basilica of the
Royal Monastery of Guadalupe as a hallmark of Extremadura, with the first
concert on July 26, 2004, under the baton of its first director holder, Miguel
Romea Chicote. Its creation and activity meets a dual-purpose pedagogical and
artistic. It was created with the purpose of contributing to the formation of young
Spanish musicians in the run-up to the exercise of their profession. Its role is to
provide a framework of apprenticeship of highly qualified technical and
vocational, i.e. the enlargement and improvement of their knowledge, through the
study and practice of the Symphonic repertoire for music students and in their
conservatories of origin may not work. Stimulation of the love of symphonic
music, especially among the youth, motivates putting in scene of music
performed by young people who attract undoubtedly to their friends and other
young people to the concerts. This symphonic music is not the same appeal
interpreted by professors of recognized prestige, but older, such as the members
of the Young Orchestra of Extremadura, so we can see it in different concerts
offered concerts. During this period of time the OJEX has achieved the objectives
and levels of quality that inspired its creation, as well as comes reflecting the
concerts he has played. With the hope to the future, as need for training and
encouragement of our young people, remains the work performed by the Young
Orchestra of Extremadura. In February of 2014 the OJEX received fresh impetus
with the appointment of Andres Salado as its owner and artistic director.
Participation in concert programmes will depend on the musical needs at the time.
From 2014, another bag was created for Assistant Directors, some training
places that these directors will be linked to the OJEX needs artistic assigned by
the director owner or guest of the OJEX at each meeting.
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YOUNG ORCHESTRA. Symphony Orchestra created in 2017. Aimed at
children aged 13 to 17.
CHILDREN’S ORCHESTRA. String Orchestra created in 2017. Aimed at
children aged 8 to 12.

CHOIR OF FOEX. As the Orchestra of Extremadura on 27 October of the
year 2000 and the Young Orchestra of Extremadura did on July 26, 2004, the
Basilica of the Royal Monastery of our Lady of Guadalupe was the setting for the
opening concert of the choir of the Orchestra Foundation of Extremadura in 2006,
under the leadership of its first Director Amaya Añúa Tejedor. The choir is a
project launched by the Ministry of education and culture of the regional
Government of Extremadura through the FOEX, which aims to disseminate and
transmit to the public the love for singing, bring music to everyone train future
singers and to collaborate with the Orchestra of Extremadura symphonic
concerts. For these reasons, and also thanks to the huge interest that the
grouping has aroused, the choir has gone from 25 initial component to the 56 that
is currently, most of them students of singing has participated in “Avilés Religious
Music Week” in 2008 with the Scarlatti Stabat Mater and has offered different
symphonic programmes with the OEX as Messiah (Handel), Requiem (Fauré),
Magnificat (Bach), Dixit Dominus (Handel) and Requiem (Mozart). The choir
opens a new stage in which some of these works have already started to be
offered in concert with piano accompaniment, as well as the Christmas program
and Southamerican repertoire, in towns along Extremadura.
7.3. ACADEMIC REQUIREMENTS OF PROFESSIONAL ORCHESTRAS IN
SPAIN: STATISTICS.
The first requirement to audition in most of the professional orchestras in
Spain is to have completed a higher music education degree and the rest of them
coincide in valuing positively this training to call the candidates for an audition. It
means that in Spain, except some cases, it is quite difficult to get a job in a
professional Orchestra if you do not have a Grade or Master Degree. From the
seventeen regions in Spain, each one has a Symphonic Orchestra, a total of
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thirteen are associated whit AEOS (Spanish Association of Symphonic
Orchestras). The remaining four regions of Spain have orchestras that are not
associated with the national association. Studying the AEOS, the total number of
professional symphonic orchestras here is twenty-nine. Two of them are young
orchestras, which are included here merely as general information but not for
statistic purposes. These two orchestras are the Joven Orquesta Nacional de
Cataluña and the Joven Orquesta Nacional de España. From the remaining
twenty-seven orchestras, twelve of them require the Graduate Music
Performance Degree to audition, and only two (the Orquesta Filarmónica de
Málaga and the Orquesta Sinfónica de Bilbao) require the Undergraduate Degree
Certificate. A total of eight orchestras do not require an specific academic degree.
From the remaining four orchestras, in three of them we have not been able to
locate information about the academic requirements to audition, and the one
orchestra remaining (Orquesta Sinfónica de la Islas Baleares “Ciutat de Palma”)
hold an audition that was specifically destinated to the orchestra’s inner staff.
STATISTICS

Orchestras that require a Graduate Music Performance Degree: 12.
Orchestras that require an Undegraduate Music Performance Degree : 2.
Orchestras that do not require an specific academic degree : 8
Orchestras with no information available : 3
Orchestras with inner audition : 1

Here we show a list with the main spanish symphonic orchestras. For the
preparation of this list we have taken the information from the AEOS (Spanish
Symphonic Orchestras Association). Their website is:
http://www.aeos.es/orquestas.htm
ANDALUCÍA
Orquesta Ciudad de Granada
http://www.orquestaciudadgranada.es
Academic degree requirement): no specific degree required.
Orquesta de Córdoba
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http://orquestdecordoba.org
Academic degree requirement: Graduate Music Performance
Degree Certificate.
Orquesta Filarmónica de Málaga
http://orquestafilarmonicademalaga.com
Academic degree requirement: Undergraduate Degree
Certificate.).
Real Orquesta Sinfónica de Sevilla
http://www.rossevilla.es
Academic degree requirement: no specific degree required

ASTURIAS
Oviedo Filarmonía
http://www.oviedofilarmonia.es
Academic degree requirement: no specific degree required
Orquesta Sinfónica del Principado de Asturias
http://www.ospa.es
Academic degree requirement: Graduate Music Performance
Degree Certificate, or equivalent.
BALEARES
Orquesta Sinfónica de la Islas Baleares “Ciutat de Palma”
http://simfonicadebalears.net
They were specifically destinated to the orchestra’s inner staff.
CANARIAS
Orquesta Filarmónica de Gran Canaria
http://www.ofgrancanaria.com/es
Academic degree requirement: no specific degree required
Orquesta Sinfónica de Tenerife
http://sinfonicadetenerife.es
Academic degree requirement: no specific degree required.
CASTILLA Y LEÓN
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Orquesta Sinfónica de Castilla y León
http://www.aeos.es/castilla.htm
Academic degree requirement: Graduate Music Performance
Degree Certificate
CATALUÑA
Joven Orquesta Nacional de Cataluña
http://www.jonc.cat
Academic degree requirement: no specific degree required

Orquesta Sinfónica de Barcelona y Nacional de Cataluña
http://www.obc.cat
Academic degree requirement: Graduate Music Performance
Degree Certificate.
Orquesta de Cadaqués.
http://www.orquestadecadaques.cat
We have not located any information about academic audition
requirements so far.
Orquesta Sinfónica del Gran Teatro del Liceo
http://www.liceubarcelona.cat
Academic degree requirement: Graduate Music Performance
Degree Certificate, or equivalent
Orquesta Sinfónica del Vallés
http://www.osvalles.com
Academic degree requirement: no specific degree required.
Orquesta Sinfónica Julià Carbonell de les Terres de Lleida
http://ojc.catt
We have not located any information about academic audition
requirements so far.
EUSKADI
Orquesta Sinfónica de Bilbao
https://bilbaorkestra.eus
Academic degree requirement: Undergraduate Degree Certificate
99

Orquesta Sinfónica de Euskadi
http://www.euskadikoorkestra.eus/es/default.asp
Academic degree requirement: Graduate Music Performance
Degree Certificate, or equivalent.
EXTREMADURA
Orquesta de Extremadura
http://www.orquestadeextremadura.com
Academic degree requirement: Graduate Music Performance
Degree Certificate, or equivalent.

GALICIA
Orquesta Sinfónica de Galicia
http://www.sinfonicadegalicia.com
Academic degree requirement: no specific degree required.
Real Filharmonía de Galicia http://www.rfgalicia.org
Academic degree requirement: Graduate Music Performance Degree
Certificate.

MADRID
Joven Orquesta Nacional de España
http://jonde.mcu.es
Academic degree requirement: Undergraduate Degree Certificate and
Baccalaureate Certificate.
Orquesta y Coro de la Comunidad de Madrid
http://www.orcam.org
Academic degree requirement: no specific degree required.
Orquesta y Coro Nacionales de España
http://ocne.mcu.es
Academic degree requirement: Graduate Music Performance
Degree Certificate.
Orquesta Sinfónica y Coro de RTVE
http://www.rtve.es/orquesta-coro
Academic degree requirement: Graduate Music Performance
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Degree Certificate.
Orquesta Sinfónica de Madrid
https://www.osm.es
Academic degree requirement: not specified.
MURCIA
Fundación Orquesta Sinfónica de la Región de Murcia
http://sinfonicaregiondemurcia.com
No information available.
NAVARRA
Orquesta Sinfónica de Navarra
http://orquesta-pablo-sarasate.com
Academic degree requirement): Graduate Music Performance
Degree Certificate.

VALENCIA
Orquesta de Valencia
http://www.palaudevalencia.com/index.html
Academic degree requirement: Graduate Music Performance
Degree Certificate.

As a conclusion: There is a big obstacle and a big problem to resolve, it is a
great challenge to implement strategies to connect orchestras and our musical
secondary students in Spain. In spite of this situation, with the requirement to
auditions mentioned above, fortunately, there are some flexible orchestras and
one of them is the Orquesta de Extremadura (OEX).
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THE OPERATIONAL GUIDELINE HAS BEEN POSSIBLE THANKS TO
COOPERATION
MADERNA,

BETWEEN:
ISTITUTO

ASSOCIAZIONE
MUSICALE

MUSICALE

"ANGELO

BRUNO
MASINI",

LANDESMUSIKSCHULE LEONDING, STADTKAPELLE LEONDING AND
THE CONSERVATORIO OFICIAL DE MÚSICA “HERMANOS BERZOSA”
CÁCERES.
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